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Q36 is published irregularly, and is available for trade, contribution, LoC, at
the ever popular editcrial whim, or for a naughty in the bushes. The editor reserves
the right to be choosey.

ELECTROSTENCILS courtesy of Allan Bray, 5 Green Ave Seaton S.A. 5023 AUSTRALIA
Copyright returns to contributors after publication here.

The editor grudgingly accepts responsibility for any otherwise uncredited material in
this issue, and even more retiscently will admit that all the typographical errors,
grammatical glitches and other assorted fuck-ups are alsoc his fault, if only through
being too bloody lazy to check other people's spelling.

The editor would also like to thank the following people for their contributions to
this issue:-

John Packer, for producing art to demand.

Tahnia and Marilyn, for putting up with my lack of enthusiasm with
regard to household chores, social events, and the other mixed joys
of share households. ( Additional thanks to Tahnia for the restoration
of my perspective about this fucking fanzine, even if it was at the
expense of an added typo on page forty nine.

Catherine, who is probably going to have to put up with a lot more
of the sort of bad mood that I customarily develop when putting out
an issue.

My typing finger, for endurence above and beyond.

e, for getting this far.
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WHAT IT WAS, WAS FOOTBALL

by

Mike Rogers

-=--000~--

The changes wrought in the world by new technologies are truly awe-inspiring.
Think of the comiunications satellite., We place a relay station in geo-synchronous
orbit, and any human being can visit the far reaches of our planet and gaze at sights
which otherwise could onlv have been inagined. We can sit in our easy chairs in
America or Australia or wherever and watch the puffs of smoke signal the election of
a new Pope. In nmy country, we received a first-hand view of the horrors of guerrilla
warfare in Vietnam. The body bags usually came onto the screen as we were about to
put a forkful of food into our mouths. The rest of the world got to watch the U.S. at

its worst and best simultaneously as we forced our President to resign during the
Watergate affair.

The communications satellite has also led to an explosive growth in cable
television networks. Those areas which have cable TV are no longer limited to three
or four channels of least-common-denominator network programming. The local cable TV
company can import programiaing from all over the world for the cost of a satellite
earth station. Thera are even specialised cable networks which offer almost anything
the discriminating viewer would care to watch.

Cne of these specialised networks is the Entertainment and Sports Programming
Network (ESPM). The name implies general programiing. In practice, ESPN is the world's
firts twenty four hour a day sports network. Any tims you turn on your TV, you can
see some kind of sports event or a newscast devoted to sports.

Now your average American SIP fan regqards sports with a horror reserved in most
countries for plagues, wars, and depressions. To like sports is to be at least
partially (shudder) mundane., but a few of us still honour the old traditions. Like
other people, wo have to have our regular fixes of haseball, basketball and football;
even boxing, if it comes to that. ( We do tend to draw the line at arm-wrestling
though. We have to keep some shred of self-respect.) If there is any difference
between us and mundane sports fans, it must be that our tastes are more eclectic than
rost. I have developed a taste for soccer from watching replays of old German National
League matches on our public TV networ!:. Some of my accuaintances have even developed
a love of ice hockey, and finding an ice hockey fan in the Southeast U.S. is scmething
like chancing upon a nudist colony south of the Antarctic Circle.

Anyway, this brings me to a recent television experience. I was visiting my
mother for the weekend, and had driven for two and a half hours to get back to my
hometown. It was around 1:30 a.m. and I was tired, exhausted, worn out, strung out,
wired, whatever you want to call it. Mother had just installed cable TV, and I .sat
down fascinated as I scanned the various channels. Eventually I landed on ESPN. What
I saw was not easy to take in my unusual state of mind.

"Australian Rules Football,® said the announcer. Well, it looked a little like
football. The players were kicking around an oval-shaped pigskin, and they did seem
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Fo be moving toward one side of the field or other. The fans were properly enthus-
iastic too; they obvisusly considered it a major sport. - but my Ghod!!! An oval
field??? I'd never heard of such a thing. Someone must have forgotten to tell these
people that a proper football field is supposed to be a rectangle, Even a soccer
field is rectangelar, and we all know the kind of furrirnners who play that sport.

And why weren't the players just running with the ball? If someone ran for a while,
he'd either kick the ball away or else bounce it on the ground as if he were
dribbling a basketball,

The more I looked, the stranger it got. lere was a poor fellow trying desper-
ately to kick the ball away while two or three defenders were hanging on him, pulling
on his arms and legs, and doing eveiything they could, short of a punch to the head,
to sto» him from kicking, Didn't the kicker have any legal protection at all? Why, if
you tried those stunts in our game, you'd get nailed for roughing the kicker and cost
your team fifteen yards and possession of the ball. Then I saw the treatment the
defenders gave the dude who was tryina to catch the thing. It looked as though you
could do pretty near whatever you wanted to keep him from catching the ball. 2nd
what was this? If he managed to catch it, he got a free kick at goal. Huh?"Taking
the mark" it was called. What's a mark?

The next order of business was the free kick itself - so why was a defender
trying to block the kick? Wasn't that illegal? Apparently not. Every once in a while
the kick was actually blocked, and nlay went on. And what kicking! The ball in flight
looked uncannily like a game fish heing reeled in while fighting for its life. it
went one way; it went another way; it wobbled all over the place. Haven't these
people ever heard of a proper punt or even a dropr kick? This "torpedo kick" would be
the laughing-stock cf American Football if anyone dared try it. I could understand
such ridiculous kicking while the kicker was being pulled down, hut even the free
kicks looked like that.

When the ball wznt through the two middle poles, that was a goal for six points.
If a kick flew hetween an outside pole and a middie pole the announcer called it a
"behind" for one point. Behind what? I also couldn't understand why the announcers
never gave a simple score. { I could barely understand them at all, for that matter,
what with the unusual accents and & » strange terminology.) It was always " x coals
and y behinds for 6x+uy pcints®, Surely it would have been easier to say "Carlton
leads North Melbourne 54 to 39."

I next noticed the officials. The field officials looked young enough to be
players themselves. That's not right. They should have been at least in their
thirties. These guys weren‘t a day over twenty five. Why weran't they playing? Well,
the physical demands of their work were areat. That field was huge, and these guys
were constantly running from one and to the other. Plus they had to conduct the "ball
up". Do vou know how silly it looks when the official brings the ball -over his head,
kneels down, and slams the ball into the ground as hard as he can? WHOIP! I swear the
ball rust have gone twenty five feet into the air. Perhaps thirty was too old for
that kind of work.

and then T got a look at the goal judges,

I have seen many sports from many different parts of thes world, but I have
never seen game officials wearing such garb in my entire life. For a moment I thought
1'd changed channels and hit upon an old episode of The Twilight Zone. Those guys
looked as though they'd just returned from a drive in their 1922 Model A. I mean,
really! Waistcoats?? Rake-—hell hats?? You wear an outfit like that in this country,
you either get the shit beat out of you, or you get arrested for impersonating a
pimp. The "brothers" would be looking for your pink Cadillac. Wo doubt about it...
those threads were funky..

As the match ended, I lay on the couch in a daze. " So this is what drugs feel
like," I thought. I stumbled off to bed with visions of ball ups and waving flags
and torpedo kicks coursing through my Southern-fried brain.
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But I was intrigued. I wanted more., On another visit home, I came across another
match. I watched this one with a clear head, and the surrealism gave vay to apprec-
iation. Lord, these quvs were athletes. The game offered plenty of action. I got
excited when a player actually caught one of those damn kicks. Those dying-guail free
kicks sometimes wobbled through for goals. I cheered. And hey, what was that routine
the goal judge used to call a yoal? Why, it looked like a qunfighter drawing his guns.
Mo, "funky" wasn't the word. MJaunty" fitted better. Especially that flag routine
after drawing the guns. "Hot damn,” I thought. "This is fun!"

vhen I could, I'd look throuch the TV schedules to see if another Aussie Rules
Football match was on, and now I'm hocked. By jove, you blokes have got something
there. I may never get this monkey off my back. In fact, I'd be grateful to receive
a primer on the sport so I can learn the rules, and know what to watch out for.

Maybe it's time for a cultural exchange programme. You send us Australian Rules
Football, and we'll send you baseball, the snort cricket should have been.....

e 000~ =~

Yes, well, thanks Mike.I'l1l see what I can do about that Footy Primer, but may
I suggest that you watch yourself if you ever visit Australia. There are those of us

who don't take kindly to rude comments about cricket. You're likely to find your balls
mashed by a large flat-bladed club.

Considering that there are Australian fans with sufficient bad taste to enjoy

Footy, I might see if I can get one or more to provide you with a reply in the next
issue.
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NEWS FROM THE FRONT
P it o, SEWENG

il

by
Shayne “cCormack

~--000--~

It was a day much like any other - it
started when the sun recse, and went down-
hill from there. I onened the front door as
usual, after doing the proper checks, and discov-
ering no obvious homhs. There was a suspicious
looking letter from Transworld, but it was only
scare mail - the wires weren't attached to any-
thing, and the ink came up negative on the contact
poison testing. I was, 1 adwnit, a little con-
cerned about the brown-paper parcel from Gordon &
Gotch, but it was only a consignment of three
Barbara Cartland novels - their usual flabby atitempt at psychological warfare. We're
hardened to that now, but they keep try'ng to chip away at our morale.

Ron was already in, and had run a detector over the premesis; just in case., He
checked the vacuum cleaner as instructed. You can't be too careful. Those Reps are
masters of the Slight of Hand (as well as the Quick of Tongue). Tha first customers
were, bv now, starting to enter and I switched on the sensors. They don't usually
try anything funny that early, but ever since the guy in the punk outfit spilled his
milkshake all over the new U.S. titles I haven't tsken anything for granted.

I received a tip-off from one of my moles at 10-14 a.m.. Doubleday were sending
in a Rep discuised as a normal human being. I told Ron to go to Yellow Alert. Doubleday

are becoming worthy opponents. They've got some good pmople on their team, and sometimes

even I get fooled.

I suspected the intentions of one or two of the customers during the morning.
The mother and child act looked toc cood to be true. I think the kid in the pram was
a midget. I couldn't prove anything though. The Collins Rep made a rather blatant
"up~front" attempt to buy my loyalties. His offer of a gold Rolls Royce if I took six
dumpbins of The Blonde Bombskell from Venus was the latest in a series of clumsy
attempts. WWhen he realised that it had failed, he attempted to do a Shelf Check, bhut
Ron's training in Judo and Double Talk saved the day. We had him accepting Returns
before he knew what had hit him. I count this as a definite star victory for our team.

The Doubleday ploy was worked before lunch, and almost succeeded. I was on my
way to the Ladies when the latest in a long line of Doubleday Clones hijacked me. He
vas a real stunner, with at least a B+ smile, and an armoury of small tali second to
none. He had me in the coffee shop looking at new titles before I had time to pull
Reflex Excuse 1'0.2 on him, and it was only by spilling coffee over his trousers that
I got away unscathed.

Then disaster struck. I hadn't realised the extent of their Gambit. It appears
that the distributors have formed some sort of a temporary alliance, and they had
sacrificed the Doubleday Rep in order to hit thz sho» in my absence. I got back to
find that both the Nelsons and the Penguin Rep had arrived.

You know the rest Chief. I'm recommending Ron for a Commendation. His quick
footwork had the backroom stock falling on. the Penguin Rep before he could do much
damage. I fouled up badly with the Nelsons Rep though. EHe'd found the six 1U.S. titles
before I could camoflage them, and I had to balance their Declaration of Intent to
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Rip Our Bloody Financial Arms Off with an immediate Over-the-Counter Order for
$20,000 worth of Backlist Crud.

It could have bhzen worse I suppose, They didn't find the shipment of U.S.
naperbacks in the hidden compartment, and I did manage to plant a bogus invoice on
the Penguin Rep while he was still unconscious. Besides, their minor victory should
have them feeling secure for a while, which means that wz could slip in a few ship-
ments while they're feeling cocky.

Anyway, tomorrow may he hetter. I doubt it, but this war can't go on fcrever...

—==000===~

Thanks Shayne. I'm sure that there are lcts of science fiction fans who don't
guite appreciate the effort that you filthy rich bhookselliers have to make to bring
us our regqular fix of the stuff.
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ASSORTED PLUGS

ANZAPA ( The Mustralian & New Zealand Amateur Press Association! is healthy
and, despite the general lack of interest in running the thing evidenced the last
time the position of Official Bloody Editor was up for grabs, the members seer tc
bz producing gquite interesting stuff still. The current waitlist stands at five, so
if you thirk that you might be interested in joining the elite of Australian fandom,
gend a letter hinting at your intersst to Gary ilason P.O. Box 258 Unley, S.A. 5051,

~— 5004~

Although the voting will, no doubt, be over by the time that most of you read
this, I'd likes to recister my support for the Mustin bid for the 1985 MASFIC (the
¥YorldCon that the Americans have when they’re not having a WorldCon.) The bid seems
nice and friendly, and have started to put out a nice Texas Newszine, the Texas ST
Inguirer, If you're interested in receiving this - I hope that they will continue to
publish after the announcement of the '85 NASFIC -~ then send money to FACT, P.O. Box
9612, Austin, TX 78766 U.S.A..

D, T

While we're thinking of bids, just a reminder that those lovely folk from
the Southern States of Amnerica are bidding for the 1586 WorldCor. This fanzine
continues to support the ATLANTA IN 86 bid, and howes that vou will too. For more
information, contact the committee at P.O. Box 10094, Atlanta GA 30317 U.S.A. They
also have rather a nice fanzine cconnected with their bid - SOUTH ON PEACHTREE, -
co~edited by Sue Phillips and Mike Rogers. Send them five dollars, and get in contact
with some really nice folks.

S=to00-t-

Speaking of good causes, there is a DUFF race to ¢get an Australian fan from
here to the 1984 VorldCon in Los Angeles. Currently there seem to he two candidates,
Jack Herman and John Packer. Donations of auctionable material are, of course, always
appreciated, as are outright donations. Keep those cards and bank drafts coming in.
The current administrators are Jerry Kaufman, 4325 Winslow Place lorth, Seattle
WA 98103, and rarc Ortlieb P.O. Box 46 Marden S.A. 5070 AUSTRALIA. If vou are interested
in the fund, contact one of us. There will Ye a race to bring an American to the
major 1885 Australien convention- which should, with any luck, be the '85 WorldCon.
It's also not to early to start thinking about the '86 race to the U.S.
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THIS BOOK GUARAMTEES YOU WILL PICK UP A SENTIENT BEING IN TWO WEEKS.

Here is a book that not only teaches you exactly how to pick up other sentient
beings. It guarantees you will pick up sentient beings, In fact, we guarantee you will
pick up and date at least one interesting sentient being within two weeks of receiving
this book. If you don't, or if you are dissatisfied with this book in any way, just
return it for a complete refund. We put your refund in the mail the day we receive
the book.

THE BOOK TRILLIOMS OF SEMTIENT BEINGS HAVE BEEN WAITIMNG FOR!

Every day you probably see/hear/sense/grok/taste/smell/eat thousands of
Interesting/aesthetically pleasing/delicious even sexy sentient beings you'd love to
pick up - beings with long lean tentacles and large rounded areas conposad of inert
gases. The problem has always been how Jo you break through the icy wall that always
szems to exist between strangers - short cf attempting to melt it down with a laser.?
HOW TO PICK UP SENTIENT BEINGS has well over 1,000,000 answers - each one of them
absolutely foolproof! (Unless, of course, you are actually irterested in picking up
the several varieties of stupid anéd incoiprehensible rac2s which ropulate the known
calaxy, e.g. humankind.) You don't have to be rich, though it does help., You don’t
even have to be good iooking. There are many civilizations where being ugly isn't a
handicap. Some do not even use wave~lengths of light and optic nerves to get horny!

These techniques work for all sentient heings. A}l you have to do is walk/swim/
jaunte/fly/crawl/float/burrow/vaporise up to a being you have your eye/leg/mouth/claw/
slime/tenticle/wing/manipulatory organ on, use one of the incredibly simple technigues
described in this book, and you will pick the being up. There is simply nro way the
being will refuse you. {(Though watch out for those icy walls)

WE GUARANTEE IT !

Here are just a few of the more than 1,000,000 sure-fire techniques that you
will learn and master:-

- How to be sexy, repulsive, or just reascnable

- Best places throucghout the galaxy to pick up beings

- How to make ar overabundance of purple slime work for YOU.

- Fhy a sentient being doesn’t have to be good-lcoking (See purple slime)

-~ How to sing/radiate/flatulcte musical notes from suvccessful flying saucer
movies in a seductive manner,

- Why sentient beings get horny f(Particularly the intelligent unicorns of
Propolactic VII)

- Five thousand great opening lines (All knoiwn languages and modes of communic-
ation. )

- The greatest pick up technigues in the known galaxy.

- Why sentient beirngs are dying to get picked up {Necrophiliacs only)

- How to get sentient beings to pick you up.

INTERVIEWS WITH 25,000 INTEZRESTING BEINGS.

HOW TO PICK UP SENTIENT BEIMGS contains in-depth interviews with 25,000 inter-
esting beings - ones just like the cover on this book. They tell vou,in their very
own words/saliva/brain waves/gas/crunchy bits, exactly what it takes to pick them up.
You'll learn how to compnunicate with them: where to meet them; and how to detect those
subtle little signs that mean that a being is dying for you to pick it up. (Again
for necrophiliacs only.) Rest/Decompose/liutate assured, trillions of bheings want
YOU to pick them up. Once you know who they are, the rest is incredibly easy.

PICK UP MORE BEIMGS InN A MOMTH THAM MOST BEINGS DO INM SEVERAL LIFETIMES

f : . . . . .
If you don't pick up at least one interesting being within fourteen days of
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receiving this book you can return it for a complete refundé., So don't delay. Get the
jump/beam/fly/wobble on all the other sentient beings. While you're standing/sitting/
floating/sucking/growing on the corner watching/smelling/tasting/touching/scanning/
eating all the beings go by, YOU’LL be the one who knows how to rmove into action.

HOW TO PICK UP SENTIENT BEINGS costs only 800-¢5 Galactic Groats — less than
what you'd pay for a night out with the trinle-breasted whore of Eroticon IV and yet
so much more of a help when it comee to picking up sentient beings cheaply! In fact,
if you love interesting sentient beings, this book is the best damn investment you

can make!
== Q00—+

AND, by the same auvthor:-

HOW TG COPULATE WITH A SINGLE
(BR LARGE GROUP)
OF SENTIENT BEINGS

IMAGINE BEING SUCH A GREAT
REPRODUCER THAT BEINGS CAN
SEE/TASTE/SMELL/READ/TOUCE
IT IM YOUR EYES/LEGS/SLIMY
BITS!

N Here is a book that can turn
you into such an exciting reproducer
that beings will sense your powers
K\\ the instant you walk/flu/swim/beam
into a habitated area. The book is
called HOW TO COPULATE WITH A SINGLE
(OR LARGE GRGUP) OF SENTIENT BEINGS:
A Picture Book Of Reproduction. 2And
it's guarantzed to turn you into the
iind of reproducer beings can't wait
to get into bed/dirt/plasma/molten .
lead/kitchen sink/vacuum with.

GVER 1690,00C LUSCIOUS PHOTO-
GRAPHS]I

HOW TO COPUUATE WITH A SINGLE (OR
LARGE GROUP) OF SENTIENT BEINGS
f contains over 160,000 pkhotographs,
R, each on2 just as clear and exc1t1ng
gg% as the cne on the 1=ft. These photo-
4 graphs are large, interesting, and
3 5 incredibly frank. ( Frank is our
chief model.) They show you,step by
_;; exciting step, exactly how to turn
DM CARTAY 63 on a being. ( This also applies to
those interested in seducing house-
hold appliances.) And today that's
more important than ever before.

bfter all, today a being expects a
lot more from a being. By the time

R i g ¥ -
N e e e g e et i eI

fi “.‘) 4

D/0/0/070/07

W19/L3/0¢h

€ 10

90/0,0/070/0/0/0707070/0/070/070/ (/0702070207070 C/0/ 0T £020/0/0/:3/020/0/020/0/0/C/0/0/0/02070702020/020/0/0/0/D70/079/C/020/0/070/0/0/070/070/0/D /0/C/0/0/C/0/(/0/0/0/D/ 11/
(R70/0/C20/010/8¢0/0¢0+0+3/0+3:8¢3/0/0¢'143407/973.,9/310.0/0,2/3. 9/8/3/002,0¢0734370, 37003:27343724340084 0037045 ¢87670737073,0707045/0,3/2¢040¢070,0¢94070:G70,970/0¢0+050,0.0

Pos0r0/07
/0/0,077 10/02



9/0/0/070/0/0/C/0/0/0/C/0/0/0/0,0/070/0+070/070/0-370/00/070/D/0/1/02070/0/0/0/0/0/0/0/00/0/070/0/0/0/07070/0*070/0/07070/0/07070/0/0/070/0/01*Q/0/C/C/0/0/02026/0/0/0/0/0/0/0707
#0,C40¢370/0¢073¢0,9,0/0/270/0,646.0¢070s070/2, 03,047 020:040707,0¢2457007070/8¢3/043/310,070,:-3/0¢240.5140402003404348:512:940/0707C40704073:30848434370+1:0/8,042:°20,0¢0,0/0

it's three hundred and fifty, it's probably been to bed/dirt/plasma/molten lead/
kitchen sink/vacuum with at least half a thousand baings. It Xnows when somebeing's
a good reproducer.,., and wher it's not so good.

That's why HOW TO COPULATE WITH A SINGLE (OR LARGE GRCUP) OF SENTIENT BEINES
can be such a help. It's chock full of millions of techniques that, over twenty four
hours, ‘can turn you into an expert at turning on a being (or, if you prefer, a
toaster.) Here are ijust a few of the techniques you will learn and master:-

- How to get a being to let itself go fe.g. to the bathroom. )

- MAGIC caresses (telekinesis experts only.)

- The technique of touch (for those with manipulatory organs. )

~ Stimulating a being (not advisable for the intelligent granite structures
of the Froom siystem. )

- Bvilding being passion ( particularly important for architects.)

- The development cof reproductive power (engineers take note.)

- Speciel reproductive motions ! of special interest to committee enthusiasts. )

~ Dozens of exotic positions (for those fed up of being where they are.)

- Dozens of exotic positrons (for those fed up of heing.)

- How to take off its clothes/fur/mist/soggy sort of mash,

- Rocking motions (recommended by the Froom system.)

- The magic of warm baths (for those whko want to expand beyond household
appliances. )

~ Building sexual ccntrol (for electrorics' wizards. )

- Best ways to geperate passion (engineers - advanced. )

AND MILLIONS OF OTHER FAMNTASTIC TECHNIQUES . HOST ILLUSTRATED WITH
TRULY LASCIVIOUS PHOTOGRAPHS!!!

Most beings think that you have to have yood looks or money to attract lots of
beings. NOT TRUE! (It's better to have both.)! HOW TO CCPULATE WITH A SINGLE (QR LARGE
GROUP)OF SENTIEMT BEINGS will teach you how to thrill beings so intensely they'll see
it in your eyes/legs/slimy bits, recognise it in your walk/jump/breast-stroke/hover/
slither/large neon sign hanging around your neck.

So don't just think about ordering M3l T3 EOPULATE WITH A SINGLE (OR LARGE GROUP)
OF SENTIENT BEINGS. Really go ahead/a”other area of the body” ané do it RIGHT NOW!
After all, in just one week it can tuen YOU into a vibrant, exciting reproducer.Beings
will look/listen/rub/chew at you in a whole new light,/lights off.

BALONY PRESS Inc Dept 666, 890 W. Cleavage Ave Vensara, Ursa Minor 696¢5°,

/ / I've enclosed 120-25 GG plus 78650-45 GC postage and handling.
Rush me HOW TO PICK UP SENTIENT BEINGS.

/. I've enclosed 789-54 GG plus 100,000-73 GG postage and handling.
Rush me HOW TO COPULATE WITH A SIMGLE (CR LARGE GROUP) OF SENTIENT BEINGS.

/ / Both books, only 673367-35 GG plus 450,000,000-50 GG postage and handling/
squeezing/ rubbing a lot.
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(Books come in plain, hygenic, easily waskable wrapping. So should you.)
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Qﬁ' ACCENTUATE THE TRIVIAL
)] by
@ Marc Ortlieb

——--000---

I take a certain amount of warped satisfaction in bheing ahle to tell people
that, although Jefferson Airplane's SOMERODY TC LOVE is attributed to "Slick™ on
the album cover, it was not written by the band's female vocalist Grace Slick, but
rather by her then brother-in-law Darby Slick, who was thz lead guitarist with The
Great Society, Grace's previous band. Perhaps that doasn't irean wmuch to anyone else,
but I love trivia for trivia's sake.

Perhaps one can put it down to an excess of rote learning in school, or my
parents' severity in my toilet training. To be quite honest, I really don't care. I
do though love trivia, in all its myriad forms, be it SALE OF THE CENTURY, being
able to guote entire jokes on the strenght of baing given the punchline, or being
involved in science fiction trivia quizes, ‘

Indeed,; there are times when I feel that my entire life has been leading we
inexorably towards sf trivia quizes. I can think of no other reason for certain
events in my pre-fannish existence. Take for instance, a group of people I became
involved with through a Teachers'College Theatre Technical Group. We used to go to
cast parties after the show, and, being divorced from the general run of cast party
attendees by the fact that we werz the clumsy mechanicals, who &id all that strange
stuff with wiring and hammers and tapedecks, we tended to form our own little group,
in self-defence, and in that group, the conversation would often turn to science
fiction. Indersd, I can remembher several conversations which consisted merely of one
person quoting a line from an sf novel and the others trying to work out what the
novel was. Trivia buffs may care to note that the other three regulars in that
particular group were Dave Halleday, Darryl Aesche, and John Packer.

It wasn't though until I became heavily involved in fandom that I really became
awvare of the potential of trivia. First there was the writing advantage that a trivia
expert had. In order to write ideal fanzine articles,; all one had to do was to find
a trivial fact about an author or a novel, and magnify it into an entire treatise.
Thus the fact that I discovered that Paul Xantner's CROWN OF CREATION was stolen
neatly, word-for-word, from John Wyndham's novel THE CRYSALIDS, led to my writing
an article on SF & Jefferson Airplane/Starship. The realisation that Asimov had
stolen even the names in Foundation & Empire from Byzantine history led to another
article. However, it was the trivia quizes that really interested me. There I saw
a way of bringing myself to the notice of the high and mighty. This was clearly
another hangover from my school rote learning. If you want to come to the attertion
of the teacher, rememberina facts is the least painful technique.

Thus it was that I started entering in trivia quizes at conventions, and I
discovered, much to my chagrin, that I wasn't the best that there was at science
fiction trivia quizes. For a start, there were people who had read more, and who
had a better memory for trivia than I did. eeting Ilike O'Brien for the first time
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was a r2al blow tc the ego. He knew more abouf the Lensman series than was socially
acceptakle, and seemed to have an inexhaustable stock of informaticn gleaned from
mildewed piles of ancient Anazings. Bill #loon was almost as bad, but I haven't seen
him for a vwhile. Perhaps Mike scared him off altogether. (A more silly part of my
mind insists that Mike has Bill locked up in one of his cellars, and that he taps
Eill's knowledge the way he does barrels of Cascade.)

Then there were the veople who set the questions., If the entrants were the
masochists, then there was not much trouhle finding the sadists. I will admit that
it took me a while to find out exactly who was setting the questions, but I'm not
noted for my percerience. FEventually though I realised that there wa2re people in the
audiences for trivia quizes who had a permanent smirk on their faces. That was them.

The first trivia quiz designer I met was Paul bhay, the now prorrietor of The
Black Hoie Bcok Shor, and. having suffered throuch a few of Paul’s quizes, I started
to pick out elements of his style. As a bock selier and collector he was basically
interested in hoo% titles and authors and pseudonvms. e also had a marked preference
for multiple questiors with a time limit, so that one had sixty seccnds in which
to name three pseudonyms for John W Campbell, and a story written under each nseudo-
nym. Paul alse developed tha nasty habit of deducting marks for guestions incorrectly
answered. I remewber winning one of his quizes hecauss nmy score was only minus twelve.

Of course, remembering trivia quizes is even more trivial than trying to
remember the information required to win them. I have vague recollections of being
on the winning team of a quiz at SMOFFCO¥, and of winning a Goon Show record at yet
another convention. {My hazy memory informs me that Lees Harding was acting as quiz
master for that one, hut that's about all I remember.)The one trivia quiz that I know
I was in was at DTNPSOUTHCOMW, The questions were desioned by perlir Cdum, and, having
failed in my duty to represent my country in the Hearts'® Tournament ( I was a littlas
shy, and didn't get around to recgistering), I decided that I'd hetter do my bit Ffor
Queer and Country in the Trivia Quiz. As to my success, well, if someone with a
Dixie accert turns up with the title deed to the Sydneyv Harbour Bridge, I'il deny
all knowledge.

Maturally though, after ovarticipating in a Trivia Quiz or three, a person gets
the fseling that he hims2if could ask hetter questions than those provided, and,
having had erough questicns like "Ware three books which use the name of a metal
as a part of their title," I decided that it was my turn. I designed some questions
that were used at A-Con 9, and which decided that Jeff Harris should represent S.A.
at the Swancon V interstate Mastermind contest. That he won is mere a mark of Jeff's
ability at trivia quizes thai of mv careful chosirg. Still, it was fun, and T was
determined to try another one.

iy chanc2 came at Advention 4, a regional held in Glenelg earlier this year.
I was, throuch some terrible oversigh%, invelved ¢n the committee for that one, and,
at one of the few meetings that I attende@, the question of a Trivia Quiz was raised,
and it was sudggested thet we contact Paul Day to design onz2, Well, considering the
fact that I had so little to do, cther than type up stencils, and write letters, I
figured that I nesded something to f£ill thoss minutes of horedom that cama while
wailting for the corflu to drv. Besides, as I mentioned ahove, I wanted thea chance
to shew what a Trivia Quiz cculd be, and to subiject Paul tc a different type of
quiz. Thus was born the following set of questions. They are in categories, and the
quiz is run rather like Jeopardy, whzre each team gets to choose a category for the
other team.

I have a feeling that the questions are going to reveal more than a little of
my abysmal taste in science fiction. I tried tc avoid including too many questions
on the same author, hut,naturally, ny own preferences have tended to creep in a
little. T may well decide to print the answers in (36 L. So, without further ado,
you may partake of the annotated Ortlieb Trivia quiz.
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1) In the Callahan's Crosstime Saloon
Stories, who is "Lady Macheth™?

2) In TIME ENOUGH FOR LOVE, who is
"Lady Macheth”?

3) In TUMMEL I THE SXY, who is
"Lady Machethi”?

=3

What Shakespearean play is performed
for the Corviki in TFE 5HIP WHO SAYC:

5) What is the punchline in the Isaac
Asimov story THE IMMORTAT, BARD?

6) What Shakespeeirean play does Rod
McBan view when he visits his
secret treasures in MORSTRILIA?

7) On which Shakespearean play is the

film FORBIDDEN PLANET allegedly at
least partly based?

8) From which Shakespearean play did
Harry %larner Jr take the title for
his first book on the history of
science fiction fandon?

9) In Clifforéd Simak's SHAKRSPEARE'S
PLANET, what happens to the
Shakespeare?

10) Who describes Shakespeare as "The
kind of mar who counts his change
and leaves a nickle tip..." and
then says " One of these days I'r
going to read his books, bhut I've never had wuch time for reading"?

———000~==

The idea of basing a set of questions on Shakespeaie has fascinated me ever
since Roman Orszanski allowed me to find out what the initials of his fanzine
NIBWIN stcod for. The Lady Macbeth questions seemed to flow fairly naturally from
one to the next. OF the three, I like hest Spider Rohinson's reasons for using the
name. The TIME ENOUGH FOR LOVE Lady Macketh doesn't seem to fit at all.

The MacCaffrey question was also an easy one, though I was very tempted to
ask a more specific questicn, such as "Who playecd the part of the Nurse in the
Shakespecarean production In Anne MacCafirey's THE SHIP WHO SANG,

The question on FORBIDDEN PLANET had to undergo abrupt modification during
the convention itself, as, for some reason, the film got a mention in a discussion,
and Jeff Harris made the point that the explanation of the debt that the film owed
to Shakespeare was largely one of Kingsley Amis's little jokes. The other questions
were easy to devise, except for the Simak one, where I laboured under the burden of
having not read the novel. Thus I skimmed it until I found a decent question, a tech-

nique that I often use in preparing reading comprehensions at school.
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In which novel do you find a2 little girl called Ths Teewit?

What is the name of the little girl who steals Gummitch's soul
POR SPRINGERS?

What is the name of the boy who considers catching a flock of eagles to carry
him to the top of THE WALL AROUND THE %WORLD?

in SPACE TIME

Yame the son of F'lar and Lessa in Anne iacCaffrey's DRAGCOUQUEST

In which John Rankin story do a aroup of stndents linked to a teaching machine

become a gestalt entity?

narrator in Alexwi Panshin‘®s RI'ME OF PASSAGH,

In Robert Heinlein's METIUSELAH'S CHILDREW, what is strange about Marion Schmidt?

future into the year 19427

IT'S A GOCD LIFE ?

centres on a box of children's toys being sent from the distant

name of the child who isolates an entire village in Jerome Bixby's

In Piers Anthony's S0S THE ROPE, what name is given to Sos's daughter?

Wow! I managed to do this entire

Naturally, I was tempted tc throw in
CRYSALIDS, but I managed to limit my

use of those on the basis of their popularity.

S

section without mentioning John Wyndham once!
questions £from THE MIDWICH CUCKOOS or THE
Wyndham guestions in this quiz. I was far
less successful with the Heinlein and MacCaffrey gquestions, but I justified iy

You might begin to note from these gquestions that I have a strong interest in
the names of characters. This, I guess, is my answer to Paul Day's habit of using
titles of books in lots of his guestions. It‘s no accident that some of my favourite
books get mentions in this quiz. I warned you that this was going to show more than
was wise about my taste in books. I'm very fond of the works of James Schmitz, thus
question one. I was most tempted to throw in a question about Telzey too, but, on

)f,d.h

\C\.’F

%

trke whole, I prefer the novel
from which this gquestion
comes.

You will alsc note the
paucitu of media stories and
references in this quiz, though
the Rankin question almost
qualifies, as, before I actua-
lly read the story, I saw it
in one of the British science
fiction anthology television
programrmes. It may well have
been OUT OF THE UNKNOFN.

As a teacher, a reference
to the Bixby story was also
pretty much compulsory. That
story contains the sort of
child that W.C. Fields and most
teachers would consider repre-
sentative of the breed.
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1) Drambons appear in the novel MAJOR OPERATION by James White. Which author
actually invented the creatures?

2) Of which planet is the widgie hird a native?
3} From which planet do flahmen and koomatka oricinally come?

4) In which short stcry do you encounter a group of lMartians playing chess with an
alien capzabla of mating illusory moves on the chess board?

5) In the Xeith Laumer story DA NUISANCE, what creatures are an offensive greenish
purple with clashing dun rosettes?

5) In the Myman Guin story VOLPLA, from what creature are the volplas mutated?

7) Svetz, from Larry Niven's FLIGHT OF THE HORSE, returns from his time trip with
a dragon. "hat had ha been sent to get?

8) What major difficulty does Piers Anthony's Dr Jillingham have in £illing the
tooth of the high uck-a-muck of Gleep?

9) What is the name of the Overlord spckesbheing in Arthur C Clarke's CHILDHOCD'S
END?

10) In Harry Harrison's BILL THE GALACTIC HERO, how tall are Chingers?
—~-000--~-—

You may, by now, be starting to note my preference for humorous, or at least
non-heavy ,science fiction. lere I feeling philosophical, I'd explain this by saying
that high art should nct be the subject of trivia quizes. However, the truth of the
matter is far less noble. I don't read "heavy’ science fiction, and that which I do
read seldom sticks in my minag, and so, when I come to design a trivia gquiz, I can
never remember any of the details from the ?heawvu" stories. You will note, for

instance, how I've avolided any
mention of Ursula ILeGuin. Now I'll]
admit that I enjoyed reading THE
e e LEFT HAND OF DARKNESS, but I can't
“”’,//7 rememier much of it. I certainly

‘ ;2%7 don't feel inspired to re-read it.
~\y//,{:///j/// On the other hand, I've read Anne
: = MacCaffrey's dragon novels several

e /// FT™ TAKES times each. Make of that what you
7ish.
GREAT SKiLL To =
IS RILE MY AbRMALLY In writing a quiz on aliens,
y I feel I showed remarkable rest-
v VAT O
) AS?‘Y; ."/.UUn_E. ) raint in limiting myself to one
565.]:»";—_.&-;: AKe THeESE question from PROSTHO PLUS, and
HUMANS SKiLtFuu-L! in hardly mentioning James White's

Hospital Station stories at all.

Question six was specifically
o put in for John Packer, who had
promised to enter for any trivia
quiz I organised. He piked out.
Still, that should be enough of a
clue for anyone who hasn't read

the story. ( and the answer
. . . . r
02070200707 isn't "triffids*.)
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1) Under what pen-name did Paul ‘JV?N$2” G RN
Linebarger publish his spythriller ﬁi}éa( (%q}ai;Hﬁﬁﬂ)/

ATORMSK?

L) | FAAN ZINE WRIEY
b, //<UN_FAN SPEAKY

(2%
—

In which country did A.%E. wan Vogt
start his writing career?

e
e ——

3) What was Jack Chalker's occupation
before he took up writing fulltime?

4) For whom was Eando BRinder a pen-
name?

5) According to Spider Pobhinson's
Calahan stories, who is responsible
for the writirngs of Trout and
Farmer?

6) Name Alice Shelden's bast known
female pen-name.

7) Which CGoon Show produzar also
wrote a series of science
fiction novels?

€) Which British science ficticn author won the Hugo Award for Best Fan Writer in
197972

9) What is Anne cCaffrey's birthday?

10) In Gerrold and WNiven's THE FLYING SORCERFRS, who is described as the God of Mames?

—~~000—---

All right. I'm quilty, but trivia quizes are supposed to have gquestions about
pen names. At least I didr't throw in my usual Favourite, i.e. Name a science fiction
author who has written a book in collaboration with himself,

Fandom was instrumental in the designing of this section too. Were it not for
my being in FAPA, I‘*d never have read Jack's description of how he came to leave his
previous job. Certain other articles in assorted places gave me the van Vogt infor-
mation,

Once more, my own preferences in reading material become fairly obvious. With
the exception of the Chilton, which I own, but haven'’t read, and the Binder, I'm
rather fond of the works of all the authors mentioned here, though I won't profess
to understanding much of Aiice Sheldon's stuff. I was surprised by the fact that
the team who got this set of guestions didn't get the first one correct. I suppose
I could have asked for one of his other two pen-names, but I thought that that would
have been too easy.

It was very tempting to design a whole series of questions on THE FLYING
SORCERERS, but I decided against it. i{ind you, if someone decides to do another
SF HASTERHIND one of these days, I might be tempted to go in for it, using that book
as my special area.

Looking back over the quiz, I note a marked lack of questions on Australian
science fiction. I think I only used one, in the ROBOTS' section. Perhaps that is
the sign of when a country's sf is adequate, i.e. when someone can use Australian
sf in a trivia quiz without feeling as iIf it's a token gesture.
SHEEED
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1) In Tee Hoffman's 'THE CAVES OF KARST, what is the name of Captain Rotsler's
spaceship?

2) In Anne McCaffrey's THE SHIP WHO SAVG, what is Helva's code name when she is
partnered with Jennan?

3) Mame the svaceship that carried Valentine Michael Smith's parents to ifars in
STRANGER IN A STRAWGE LAND,

What is the name of the spaceship which suffers from difficulties with its offog?

on >
& W5

What is the name of the Martian Spaceship in DUCK DODGERS IN THE 24% CENTURY?

(=)}

Name at least twe of the crew of the spacehip Muddling Through.

~I
-~

The spaceship used by Louis Wu in RINGWORLD is called The Long Shot., Who gave
it that name? i

8) Name the spaceship in James Tiptree's HOUSTON HOUSTONM DO YOU RTAD,

-«

9) Give the name of the spaceshin drive in A Bertram Chandler's stories that works
using precessing gyroscopes.

10) In which novel will you £ind a spaceship drive derived from a sewing machine?

~——000~=~
As I mentioned in the
introduction to this piece, half ok ] e et
the fun in designing trivia 50, WHERE N | DUNNO. LuHEeRE
; . 2 A DA WansA HO? >
quizes lies in findinc some e WAAAA 07

trivial fact that no one else
has noticed. The first guestion
in this section is an example of
that. I gquess that, knowing how
much fun fans have in identifying
"in® jokes, fans-turned-writers
can't resist tuckerising fans in
their novels, and Hoffman is no
exception to this. Rotsler's
spaceship is, in a twisted way,
named after his fanzine.

5
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Question five is one of the
few media type questions that I
allowed to creep into the quiz,
but I make no apology for this.
Indeed, were it not for the
paucity of material, I’d be
tenmpted to start my own fandom
based on Duck Dodgers. Can’'t you
imagine it? Costume parades full
of characters in duckbills or
fat pink flesh, or pseudolegion-
alre outfits.. Then thers would
be the fanzines, with short
stories in which Porky has it
off with bDodgers,.. The possih~
ilities are endlesS.....
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1) Wwhat is the name of the robot butler in Clifford Simak’s CITY?

2) In Harry Harrison's THZ STAIMNLESS STEEL RAT, what powzrs the Count Rendrundt's
robot?

3) What is the name of the telepathic robot in Isaac Asinov's story TIAR!?
4) Under which pseudonyn did John Sladek invent the Three Laws Of Robish?

5) What is the perpetual date for the tabletop city of robots in Frederik Pohl's
THE TUMNEL WNWDPER THZ WORLD?

8} In Cordwainer Smith's UMDER CLD EARTH, what are the Lord Sto 0Odin's robots
manufactured to look like?

7) What is the name of the robot horse in Stasheff's A WARLOCK I SPITE OF
HIMSELF?

8) In which story by Damien Broderick does an astrcnaut come back to Earth, only
to be met by rohots?

8) In which story do you f£ipnd Cawtain Pavment of The Royal Society TFor The Prevention
Of Cruelty to Rohots?

10) In which Robert Sheckly story do you £ind a mail delivery robot called Williams
Four?

———000-~-

Strangely, considering that robots are suppcsed to be one of the most common
items in science fiction, I had quite a bit of difficulty finding enough gquestions
in this categorv, wkich is why the Sheckly question got in there. I certainly didn't
expect anyone to be able to answer it, and my expectation was realised.

One question I was ooing to throw in was abouvt the robot that was desigred

by a drunkein scientist, who wakes up in the
morning to find the robot, but he can't remember
what he designed it for, and the robot itself
refuses to enswer. The punchline was that the
robot was solely designed to open bottles, but
that it was to vain to admit it. The trouble I
had was that I couldn't remember where the story
came from, nor who had written it. I spent fifteen
fruitless minutes searching my booikshelves. If
anyone can identify the story, please write.

Naturally Asimov had to have a place in here,
and again I had to stop myself from filling the
s2ction with questions from I ROBOT and THE REST
OF THZ ROBOTS. Even so, I feel that throwing the
Sladek question in was a little unfair, cspecially
as thers is another question from the same

= collection in another section of the guiz. Still,
‘“J'~ Means Neve as I said earlier, I like funny science fiction,
VVINWF\Q %t5f$JAA \rnﬂﬁz and, when he's in the wood for it, Sladek can
: N g A be superbly furnny. ( I'm still not sure about
‘S“XMTQR%{ RODERICK. It has its moments, but strikes me as
- excessively artsy-fartsy. Had I read it before I
wrote this guiz though, I would probably have put
in a question from that.)
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Identiry the source of the following quotations - story and author please.
1) Look baby. Food, lovelv food,

2) It's a cook book.

3) Violerce is the last refuge of the incompetant.

4) Yngvi is a louse.

5) A coffee table! Well I'll be damnecd.

6) Mr Maélean, a cup of tea?

7) Just a dream Zeloved, ¥You cannct die.

8) Then he lauaghed, and made her laugh with him, ard they were merely human.

9) Gently, her fortv-foot sphere of fabric bulging with hot air, the new Eree
lifted from the plateau and drifted riverward on the light breeze.

10} Release warrents for Ensign Harris are part of our standard equipment.

—==000--——

Yes, tkhis is what you could call real trivia. I will admit that three of
these I wouldn't be able to identify myself, but I was runrning short of quotations
that wouldn't give readers of Cordwainer Smith, James White, or Lewis Carroll toc
much of an advantage. If I recall correctly, the incorrect answer given for question
nine was RIVERWORLD. Questior twc could be considered another token for the media
people. I first saw it, I think, on the Twilight Zone. Then I read the story.
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1) In Tanith Lee's DRINKING SAFFHIDPE WIWE, what does the term faraihoom mean?

2) What is the Galactic language in Herry Harrison's STAINLESS STEEI, RAT novels?

3) In Damon X%night's story CABIN BOY, hcw does Tommy communicate?

4) In the Eric Frank Russell story AND THEMN THERE WiIRE IONE, what is the meaning of

myod ?

5} Ia the Vonnegut novel THE SIRENS OF TITAN, what does the Great Wall of China mean?

6) In STRPAMGER IN A STRANGE LAND, what is the literal meaning of the werd grok ?

7} What is strange about the alphabet of the pecple of Lakrador in John Wyncham's

book THE CRYSALID2?

8) In what langwage is the expression I seem to be having tremendous difficulty with

my lifestyle the most dread-
ful insult imaginable?

9) In H. Beam Piper's story
O:INILINGUAL, what provides
the key to the translation
of the ¥artian languags=?

10) In Zenna Henderson's story
SUBCOMITTEER, what is
shreeprill?

~—-000-——

Those of ycu who know
the answer to question one will
be fully aware of why I put it
in there. I was hoping that some-
ore prim and proper would have
to answer it. ( I was tempted

to make the word wvixaxn instead.)

Of course I'm sure that
you can all come up with your
own favourite language quest-
icns. One I was tempted to add
was "Why is it that all tke
creatures in Dr Fho speak
English?”but I'm told that there
is some rationaligation for
that one.

Naturally, had thkis been
a fantasy trivia guiz, I could
have thrown in all those lovely
LotR questions, like What was
Bilbo Baggins real name? and
How should Sauron be pronouced?
{Very carefully. )

Note that I didn't ask
any gquesticns on faanspeak. I'
am not that much of a sadist.
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1} In William Tenn's THE LIBER-
ATION OF THE EARTH, who are
the chief enemy of the Dendi?

2} In vhich novel do you £ind
the colour varm ?

3) What is the symhol of the
First Galactic Empire in
Isaac Asimov's FOUNDATION
series?

4) What is the first component
that Aldous Vorp obtains for
his anti-gravity device?

5) Give the full rame of the Heinlein cat warticularly fond of ginger ale.

6) In which Katherine Maclean story does a cat become the Captain of a spaceghip?
7) How do snarks react to puns?

8) Who created THE BIG POXD FUND to get Ted Carnell to an American WorldCon?

9) To whom is Brother Parvus,in Poul Anderson's THE HIGH CRUSADE, a tutor?

10) What coes Duckworth, irn the Fisenberg story HOLD YOUR FIRE, invent that prevants
rifles from firing?

e O = v

These guestions were those that were left over froin categories for which I
couldn't find ten questions, plus a couple of extras that I snuck in. I had the idea
that I could also have HERCS AND VILLAINS, DCGS AND CATS, and SYMBOLS as categories,
but, with the time I had available, I wasn't able to flesh out those categories sufl-
iciently. Perhaps lateér......

Anyway, that was it. The general reaction to the quiz was "Fuck Ortlieb, where
did you dig those out?" Paul Day was threatening to do me bodily harm, and so I feel
that I have gotten my own back. It was fun to devise, and was particularly interesting
to see people's reactions to the questions. I've also found that the sadism of setting
questions is just as much fun as the masochism of answering them.

But while I'm being sadistic, no, I don't intend to publish the answers in this
issue. I will though run them in Q36 L, whenever I cet around to publishing that. I'm
not soliciting answers. If you wish to prove what a clever dick you are by sending
me your answers, I'll look them over, and will publish the answers that strike me
as the funniest. However, I'm not offering any prizes. If nothing else, this will make
sure I publish the answers, and thus (36L before the next major convention.

— 000 ===

This bhlank space is prcvided for those who
have burnt out their brains on the quiz.
Just stare at.it and relax.
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In a radical departure from their usuval policy, Wostrilear Press have chosen
to publish & novel by American author MNoman Spunrod. This is unusual not only in the
fact that Spunrod is unable to trace his aiicestry back to the First Fleet, but also
in the fact that the bcok is a re-print. The original =diticn was published by the
now defunct Savaloy FPress. However, in all other respects the hHook conforms to the
fundamental characteristics of the 'lostrilear Press stockshezat, in that it is bot
obscure and boring, with more than a pirnch of pretention.

MY COUNTRY RIGHT OR RIGHWER is, of course, interesting in historical context.
It is, after all, the novel which led to Spunrod‘s expulsion from the United States
of America, and his subsec¢uent nove to Avstralia, where, along with German exile
Stanisreich Leom, and local authors Lee Edmunds and Daffyd Grogg, he founded "New
Wave" science fiction, ( Several Historians have seen in Spunrod's expulsion, the
seeds of the fall of the Hardline Administration. Particularly significant in the
furor over Spunrod's expulsion was the fact that the illustrator of MY COUNTRY RIGHT
OR RIGHTER, Adolf Pitler, was not punished. This was seen as evidence of the corrupt-
ion in the Hardline Admirnistration, as Hitler was an old friend of Hardline's, and
the two were known to share many common political views.)

As a novel though, MCROR is an exercisa2 in excess. fo write it, Spunrod
immersed himself in the writings of ex-U.S. President Rupert P, Hardline, in order
to write the sort of novel that Hardline might have written, had he chosen to go
into writing,rather than politics,after being invalided out of the navv. The result
is not pretty.

The format of the ncvel is rather strange, as it is, essentially, a novel
within a novel. Spunrod has a bogus literary critic, one Alexei Panshin, introduce
the "Hardline" novel, which is actuvally entitled INTERSTENLLAR MARINES, In his
introduction, “"Danghin® places INTERSTELLAR MARIMES in an opus of Hardiine novels,
including SEVENTH COLUMN, 666, and I WILL FBEAR MO RUSSIAN, He basically lampcons
Harcdline's political career, suggesting that, had Hardline not managed to create the
sort of world that he wanted, through the 7.S. Presidency, he would have sublimated
this into novels, in which military heros were glorified, and in which Immortality
was an accomplished scientific fact. ( Eardline’s insistance that U.S. scientists
concentrate on the development of anti-geriatic drugs, rather than maintaining
parity in bioloagical warfare is cited as yvet another reason for his eventual
impeachment and later execution.)

The “novel" itself is a clear parody of the reforms that Hardline forced upon
the United States. I'"»it, a naive farmer's son by the name of John Wain enlists in
an elite unit in the Spaceforce of the ‘Inited Planets, a thinly disguised analog of
the United States. The U.P. are at war with a disgustincg octopoid race, which are
hell-bent to take over the United Planets. S5aid race evan have the potential to control
human minds, unless saicd minds have been subjected to military basic training. Thus
only veterans of military training are permitted to vote or to stand for office., The
U.P. have an alliance of convenience with metalic creatures known as Ferrics, which
illustrator Hitler depicts with rare sensitivity.

In the course of the novel, 'ain progresses through the ranks, performing
desultory acts of individual heroism, and winning the love of assorted competent but
malleable females. Throughout the book, erphasis is placed on the service kinsnip
which, in real life, Hardline plaved upon to keen his power. The depiction of females
leaves ro doubt as to the reasons Spunrod attributes to Hardline for the latter's
promoticn cf the I.R.A..(Inequal Rights Ammendment.

The climax of the novel, in which Wain discovers that he is immortal, and the
rightful ruler of the Universe, though perhaps improbably predictive of Hardline's
eventual dzscent into meglomania, is typical of Spunrcd's heavy-handed political
allegory.One can't help but see this ngvel as an example of a good idea that has
fallen apart through poor handling. - - :
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LETTERATURE
by you mob
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I can't really see
Most of things that I want
so my comrents will appear
fandom continuves to spread

myself getting around to a real editorial for this issue.
to say are prompted by letters that I've been receiving,
here. It looks as though the discussion of the nature of
its tentacles. I‘ll try and keep it down to & bare minimum,

but it certainly will form quite a large part of this lettercol, so YOU.HAVE BEEN
WARNED!!!, But before we get Into that, what about some nice civilized pre-Q36J LoCs,

one of which would have been in (036J, had it not gotten itself lost in the kipple on
my desk.
BERNADETTE BOSKY

The discussion of the problems cf trading for "a naughty in the

819 W Markham Ave bushes" in the LoC by Denny Lien was very amusing and enjovable,
Durham t was clearly mis-directed though. I would assume that, instead
NC 27701 of the botanical meaning of "hush", you had in mind the anatomical,
U.S.A. slang. term. Hence the declaration was not of prefered location

{(venerv's venue, so to spealk), but of your heterosexual preferences.
Since one dictionary meaning of the word "hosky" is, as Arthur (Hlavaty) has pointed
out, "having luxuriant bushes” I'm very much aware of that marticular terminology. The
only thing I can't figqure out is why, given that trade-opticn, vou get any LoCs from

females at all UfXegg YUAY del FYdi#ng fyan Yypidg.

Hmrn. Perhaps you are being a little presumptucus in assuming that all of my
female readers have that much bad taste..... Still, re the slashed out comment on
typing, an electric typewriter does vibrate rather nicely....EEK! What am I say..ng?
After all, this isn't HOLIER THAN THOU.

KEVIN RATTAM

23 Waingate Close,
Rawtenstall, Rossendale
Lancs EB4 7SQ

U.X.

FAIl WARS caused mild@ amusement, and I suspect that if I'd
understood more of the "in" references, 1'd have appreciated
it more, I do though think it was over-long. Some in-fannish
piss-ripping pseucdo-fiction can bes entertaining, but not
when it's taken to excess. This piece didn't go too far, but
it did lose my attention towards the end.

Sadly something of the problem abova was also true of the Jean Weber article.
I haé never heard of her, and though her comments were interesting in themselves
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for the light they shed on her, on Rustralia and on America, this is bound to nake
the interview less interesting than it might otherwise have been.

To me, one of the really nice things ahout writing for a fannish audience is
that one can assume a common background. Fowever, there is then the danger of assuming
too great a comwon ground, and thus of making one's writing a touch too esoteric. I
was accusad of that with the Yedea Story that appeared in (3¢ J. It's a fair cop.

There is a fine kalance between writing for cne's audience, and beirng obscure for
obscurity's sake. Then there's the other conflict, betwsen being too obvicus and

being too subtle in one's references., Ideally I guess a piece of fan fiction should
stand on its own merits, but should have all those crunchy fannish references fozr

the trivia freaks to ferret out. That's what I like in the work of James Branch Cabell,
and, ideally, I'd like to be able to write like he did, but I know my limits.

0N Si0 succeeded in getting rid of my problems of nationality, and emboiled
me in a splendid piece of gillinass., My car does not, bv the way, measure six feet
from radiator to windscreen {(in fact the engine's in the back}, but you try telling
Roland, my beetle, that he's not a car, and I won't answer for the consegquences.

Something else splendidly sillv was FIRST CONTACT. Vot exactly fine art, but
the scene where the aliens say "Welcome to the Galactic Federation" amused me
greatly,

HARRY WARNER JR When the momentous time finally arrives at which I am destined to
423 Summit Ave see STAR WARS for the first time, it's doomed to impress me as a

Hagerstown parody of itself, thanks to all the satires, pastiches and jokes
MD 21740 I've re2ad about it while failing to go and see it, iIn fact, I
J.S.A. sometimes must stop and think carefullv to be sure I haven't seen

that particular movie because all the characters and many of the
climactic scenes and other aspects of the movie have become so familiar from other
sources. iiichael O'Brien's parody is amusing and even created something new for me
to think about with his reference to a location so distant no Warner LoC had yet
been seen. If intelligent creatures on other solar systems have the scientific know-
now to view happenings on Tarth, I wonder how many planets around other suns are now
capable of watching me type LoCs, Prasumably their viewing egquipment would depend on
information arriving at the speed of light, and there must be a fair number of suns
situated fewer than forty five light years from Earth, so my sphere of influence must
be getting quite larcs by now.

It was a pleasant change of pace to find John Alderson writing an article which
won't inflict upon him the outraged contradictions and complaints at considerable
length that usuvally follow Alderson material. Maryland's passenger car license plates
also consist of three letters followecd by three numerals {although a car owner may
obtain any set of not more than six letters or numerals he wishes by paving an extra
fee,) and the luck of the draw bronght me CAT 555 a year ago when my new set of five-
year tags was issned., This wrefix can he useful in several ways. I can oint it out
to visiting fans as proof that my admiration for fancdom's favourite animals somehow
became known t. the State Motor Vehicle AButhorities and that they gave me something
appropriate. Or, if a Lewis Carroll enthusiast happens to see my motor, T can explain
the tags in a different way:- "See, a tea!™ which Alice might have said when she
noticed the !'ad Hatter's tea party, in the unlikelt even that she had heen confined
to three syllables. Yet again, if Blake Edwarcs should start to produce sequels to
"10", entitling them "208", "40", and so on, I might be able to claim a commission
from him for publicizing the third sequel, since people might think that my tags
exhorted them to — "See “30"1"

I consider myself one of the few people in fandom to have taken genuine action
to solve the probhlem you describe with reference to having Jack Vance as a convention
GoH. I've taken to refusing invitations to bas a fan GoH, after reaching the decision

. qe. _ )
that I'm just not the right sort of a person for the role, as a non-drinker, an
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introvert, a

member of an elder generation, and a what-ever-the-opposite-of-insomniac

may he, since I am no longer able to losz much slzep without suffering cevere physical
and mental conseguences. Curiously, when I was fan ToH for the first loreascon, the
thing I dreaded most, the talk at the Hugo Awards bLanquet, wasn't so awful after ail,
I stumbled once at the start, kut mv voice held up, and so did my kneejoints. I had
been sure ahead of time that there would be complete failure in one of those three

critical poirts.

Actually, the problem wouldn't be in you being GoH, but in the sort of con
where you would be GoH. I have a feeling that you'd be great at a small fanzine fan
type convention where people could just gather in a comfortakle room and natter. In
fact, Vance might well have Leen okay in those circumstances. However, at larger
conventions, GoHs are expected to bz entertainers performing before groups of a
hundred. This is where those GoHs with the desire to be stand-up comedians score
points. Harlan Ellison was superb at SynCon, He took the podium like one born to
it, and performed schticks that would have made Lenny Bruce proud.

You were luckv when your family encocuntered another Ortlieb family. XIn tha
United States nowadays, whenever accident brings tocether strangers who discover
they possess the same seldom-found family name, at least one of the pair is almost
certain to be a family t-ze enthusiast, and will proceed to brainwash the other for
every speck of information he can remember about even the most remote relatives, in
the hope of finding relevant informaticn for genealogical research.

I wonder if anyone has ever made a hobby of identifying famil

names that have

become extinct, or are limited to a few surviving people. Tovecraft is supposed to

be an example of
Dahlhamer in the
world { although

the former category. There are several people whose last nanme is
Hagerstown area, and they claim to be the only ones anywhere in the
the same name is fairly common in Germany with other spellings like

Dalheimer). My paternal grandfather's last name was Kligp, and his wife insisted to
her dying day that this was the only genuine ¥lipp family in the United States.
accusing others who went by that name of having changed the spelling from Clipp to

¥1lipn,
T %
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Sigh., I've been trying to put this
off, but there comes a time when one
must pay for publishing stirring
articles. Here come the replies...

} LEAMYE FRAHH To get right to the heart
- 272 Slade Point Rd of the matter,; what is
. f = lade Point Julie Vaux talking about?
CC‘ ) g % 01 4742 I1'1ll answer her "embarr-
T ) AUSTRALIA assing" cquestion, although
bV e ‘i I can't see vwhat's so
QX' e ! embarrassing abcut it, Cf the items she
{ difw;qlﬁfﬁh 4 mentioned, I saw "Raidars of the Lost Ark" and
;ij:\‘"q“J“W”“V%“" w4, " and enjoved them immensely., However, I
;f‘ "?*A““,uhan in dién't come straight home and start plaiting
Tor & S rLLLQ thongs tc make a bullwhip, nor did I rush out

and buv myself a B X, My twelve-year-cld did
start an RB.W. scrapbook, and the ten-year-old
wears an E.T. badge, but you'd expect that

at that age level.

Julie goes on to equate "creativeness® with media fans' interest in costumes,
zines and stories. Creativeness? When the costumnes are copied from the latest epic?
When the 'zines are filled with already-created films and serials? When the stories
are set in universes someone else thought of? That's not creativity, that's mimicry.

I'm afraid Julie loses a little of her argument with the statement " If ever
I print a fanzine I'll use Ron and Sue's offset..." Wouldn't we all, if we could!
I'é be much nmore impressed if she said she'd eat baked beans for a year to pay for
her own offset printer, as she obvicusly expects every other fanzine editor to do.
In fact she seems to ignore the financial side of fanzine production completely,
and how expensive it can be to produce and mail a mere roncoed apazine. Nobody uses
roneo because it's a holy item, but because it's the cheapest wav to do multinle
copies,

And the "silly hiases of mundanes". It's those same silly mundanes who keep
alive pictures like Raiders anc B.T., with the money they pay at the box office, I
doubt that ths income from Australian media fans would be enoush to finance a decent
Tom and Jerry cartoon. Her attitude is extremely patronising.

Thanks Leanne, you get the peppermint frog award for saying what I wanted to
say, only so nmuch better., Still, this is after all an argument, so let's hear from
another side....

STEWART JACKSON I must sayv I agree with Julie Vaux on the question of presentation,

P.0. Bex 257 I have always been drawn to a well-produced zine, especially when
Kalamunda the quality of the writing matcha2s the quality of producticn. This
W.A. 6076 does not mean I like mediocre zines, mediocre in production and
AUSTRALIA writing, as much as one well dore. I have said before that my next

zine will be done offset. This is because I feel it reflects a lot
on the zine. As far as I'm concerned my writing is also up to this standard, but I
have my detractors. I'm not saying get Q35 done up like Playboy on glossy pages -etc,
but I would like to see it offset.

But, with the same breath, I also agree with what you say in BACK TO THE
DRAWINCG BOARD. In fact, I identify strongly with the picture you paint of yourszaif,
as I racognise many of the aspects mentioned as similar to my own. llot all though.
That's what makes you a Marc Ortlieb and me a Stewart M Jackson.
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Okay, offset farnzines and me. In short, there is no chance of Q36 going offset,
given my current philosorhies and circumstances. With all due respect to Leanne, I
wouldn't use the Clarke's offset, even if I were living in the vicinity of Faulcon-
bridge, except, perhaps, for the occasional cover. I like to bave control over my
fanzines, and I consider it a matter of pride that every page of every copy of 036
has passed through my kands or several occasions. I don't even allow other people
to collate ($36. It's mine, totally. I couldn't do that with offset without under-
going an extensive training course in the use of offset, and I'm just not that
interested in off set to do that. ( Speaking of control, I must admit the fact that
I kave to rely on others, particularly Allan, for iy electrostencils doesn't pleace
me, though I can't complain about the wonderful service Allan has given me in that
regard. JThovgh I do not belong to the cult of the Scared Mimec, I find that stencil
duplication is the ideal form for what I want to do. Speaking of which.....

TERRY FROST Hey, if there is a Sacred iiimeo Cult, howcun nobody's come to my
c/o 57 Park St door weaaring !telbourne-in-'85 t-shirts and propelleor beanies. at
Abbotsferd 8 a.m, on a Sunday to preach tc me about taking Duplicator Ink
Vict 3067 sacroments nor the spirit of Gestetner into my heart?

AUSTRALIA

Silly Terry. You don't take the spirit of Gestetner into your heart.
You take the spirit of Fordigraph into your heart, like the soldier in BILL TEE
GALACTIC HERO, who hooked himself uvp to an intravenous alcochol,saline, glucose drip,
and figured on staying drunk for a year.

My philosophy is that anything that takes itself entirely seriously is a
dangerous thing. Dour, hateful religicns; conservative political narties (which,
thank Ghu, seem to be a dwindling species in this neck of the antipodes); and trade
unions of the more short-wicked type prove this theory. If fandom ever follows this
trend, I'll pack me crayons and go home. Zealousness is underestimated and over-rated.
Enjoyment of achievement is a more pleasurable activity, be it in sex, windsurfing,
cr writing twee little articles poking gentle fun at “elbourne, and this shows a
much healthier attitude,

Might I suagest that Q34 isn't Julie's cuppa rosehip tea, and that she should
perhaps vent her spleen in more profitable directions.

Okay, perhaps two Peppermint Frogs this time around. (Who says I'm biased in
my views? Well, whoever it is is right, and so probably deserves a Frog too.)

TED WHITE I am solidly on your side of th2 argument with Juliz Vaux, who
1014 ¥ Tuckahoz St apparently thinks "amateur” is a bad word and aimeographing is
Falls Church the nits. As someone who thinks there is & high degree of

VA 22046 craftsmarship in the use of the miwmeo to produce fanzines, I
U.5.A. take mild umbrage at Julie's casual Aismissal of "the eult of

the Sacred iimeo”, and I have yet to see an offset fanzine I
thought more apiwealing than the better mimeced zines. But Julie strikes me as some-
one who blundered into fandom by accident and woulcd be much happier irn another area
where her art is treated with the greater respect she obviously feels it deserves.
Her letter is rife with misunderstandings of what fandom is for, and what it is
about.

While I do, in general, agree with you Ted, there is one thing that should
pberhaps be noted. Fhen you and Julie talk about fandom, you are not talking about
the same beastie. This is rather common in Australia too, as the dividing lines
-between the various fandoms are only recent, and some people still refuse to
aclknowledge the fact that there are several fandoms, and not just one. I do tend to
agree that “our® fandom has besen calling itself fandom for far longer than any of
“their'fandoms, but the fact remains that the term fandom is used by media fans to
describe their overall group, and it is also used by comics' fans to describe their
particular group. It's a pity that, as each of these groups evolved, they didn't

.. . . ~
pick an alternate title. It would have avoided a lot of trouble.
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Ted and I have, I think, generally agreed to bury the hatchet, and agree to
differ over the matter of farzine artwork. In reply to John's comments on Ted's
book tiiough, Ted notes

... i1t wasn't Secret of the Riller Satellite but Secret of the Marauder
Satellite, and it's a book I'm moderately proud of { fiwve printings in hardcover,
picked as the best juvenile sf of the year by ANMALOG, etc.)

Ted also comnents on the FAPA exclusicn rulas, and also passes a comment on
the fan-writer Hugos.

Finally, a note to Ann Poore: In addition to the racccoon I had in my bedroom
ceiling (reported in ENFRGIEN 16) I've had somz of those “terribly cute sqguirrels"
up there too -- in fact, the raccoon got in by enlarging a hole squirrels had made.
Right now I think a mouse or chipmonk is up there; I hear something making noises,
but haven't caucht sight of anything when I ron the trapdoor and poke my head up
there, My narerts used to have troubls with f£lyina squirrels in the attic, but I
gather that the breead has vanished from these parts now. Possunis are also common
around here, but stay on the ground, thank ghod,

I can't help it. There must be more to this life than coincidence. You mention
possums in connection with Ann, and it was after dinner with Anrn, Danny, and assorted
other Adelaide 5CA type folx that I ran into a possum that was almost as cute a&s the
squirrels I encountered in the States. I was walking back from the Kiku restaurant
through Elder Park, by the banks of the Torrens, when I saw a couple stationary on
the footpath. My own sense of social decency was ajout to force me to walk straight

past, when I realised what they had stopped for.

There, sitting on a bin, and looking rather like a cross Letween a squirrel
and a cat, was a ringtailed possum, obviously caught while looting the bin. It seemed
quite unperturbed by the proximity of the couple, and by my own presence, but since
it lived that close to the city, I quess it had become accustomed to people. I rather
wished that I had a bit of left-over tempura to feed it. Still, perhaps it's a good
thing I didn't. I gather that those little creatures have a way of taking food that
often removes half the finger as well.

ARTHUR D RLAVATY On Julie Vaux’s letter: It's occurred to ae that the term "media
819 W. Markham Ave fan" is a red herring. Do we really want to use a phrace that

Durham implies that watching s{ on the tv or in the ncvies is somehow,
NC 27701 in itself, ritually unclean or corrupting? I'd rather look at
U.S5.A. the positive approach: Sore of us are literature fans. We enjoy

reading the stuff and/or writinc about it., Of conrse, some
people wiite beatter than others, but it would s2em to m= that our love for the
written word, esmecially as it relates to sf, is the bond between us.

There are some people who found fandom through media presentations, notably
STAR TREX, and turned to writing amateur fiction about their favourit2 media
presentations. I'm sure much of that stuff is Gedawful, but I know some extremely
interesting people in fandom who started out that way, and so would not like to
stigmatise all of them just because thay didn't start out in the approved manner.

Yep. I agree totally. The correct reason ror stigmatising people is because
they don't grow into the sort of fans we think they should be right???? After all,
I wouldn‘t associate with the sort of rfan I was when I first started putting out
fanzines.

But it's the written word that's inportant. To me, the essence of a fanzine
is its words. ( I like illos, and you're printing some very enjoyable ones, but, to
me, the words are paramount.) I judge the mediurm in which a fanzine is produced by
whether or not it enables the words to he clearly perceived; that's all. Those who
favour the supposed warmth and fannishness of mimeo and those who want the profess-
ionalism of offset arc entitled to their opinions, but thev are talkimg about

sorething I don't care about.
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I now do ny zines in ugly dot-matrix., 'That's
because that way I can taka advantage of word
processing to make mv words as finished and well- _ ‘ \
crafted as possible. I'd be disappointed in any iquT'“a% .
zine that sacrificed verbal gquality to appearance. & |
O cours= that choice docs not always hava to be !yﬁién ot nthon
made, but placing primary euphasis on the preti- J=f£f54ﬂL}L
iness of the zine would seem to mean that you': s e 2
sacrifice the words if it came to a choice. ”Ag:uﬁb'!{ ‘%73
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I'm not sure that anu faned would delib- Jo crtacss gy f1
erately sacrifice words for prettiness, but I must xﬁ,Ll YJ/' ‘
admit that I fipd zines like TIME LOOP,that use one e b’frf
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sentence paragraphs so that people of aay literary o it/ /“’
I

s
ability can read it, to be a touch disturbking. )

Okay, a few words from the person whose fo
letter has done such a wonderful job of swelling P
my letter files. \ /

JULIE VAUX "As fans we can do what we want", C . B
14 2ara St Still Marc, we should strive to do ok e
Willoughby what we do do in a whola hearted o
N.S.W. 2068 way. If we must have ar elite of
AUSTRALIR "trufen', we must truly be the best

of fandom. As any student of history
can tell you, aristocracies and oligarchies that
are not truly made of the best of man and women fall hefore the oppressed rabble
that they desnisz.

You are, of course, assuming that your hypothetical hierarchy of trufans
actually rule something or someone, which, from my observation, is not whollu true.
liost of the trufen I know spend much of their time avoiding running things. In fandom
there should, ideally, be no leaders or followers, there should merely be fans doing
their own things. That is why nost farnish organizations are evanescent structures,
designed to do one thing, e.g. to run a convention, after which they fade back into
the wooawork. Perhaps in media Fandom where clubs seem to occupy a more important
position, things are different. I, naturally, have a preference for fanarchy.

So, "Fandom is me and me mates". Sorry Marc, hut that's not good enough, I
mean, even the yobhos on the Hill at the Test Cricket can say that too.

So they can, and good on ‘'em. I, for one, will not venture the value judge~
ment that fandom is any hetter than the mob on the Hill. I prefer fandom, but that
doesn't make it better.

You state that Jack YNerman believes that media fans are less critical of that
which they admire. Admittedly there is a2 higher percentage of under-twenties in
media fandom, but there are aduvlt fans who are critical of their love Ptecause of
that very love. They may start out sorewhat infatuated, but they grow out of that
phase.

The responsible media fan writes stories about his or her favourite characters
to affectionately parody them, or to write those stories they would have liked to
have seen or read. Thev grow to appreciate the complexities that qo into producing
special effects and makzup and costume design. They criticise it when it is not up
to standard, believa me they do.

I notice in there that you don't mention plotting, or storylings....

For instance, the fans of BLAXES 7 will tell you that they don't just admire
Paul Darrow for his dark handsomeness, but also for his acting skills, wuch as we
might admire a writer for his professionalism in addition to his personality. The love

. : < -
and care that the team of actors, designers and producers put into BLAXES 7 allowed
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it to rise abcve the limits of budget and story line. BLAMES 7 is, in nany ways,
more realistic than STAR TRE¥ irn that it acknowledges that a Federation might not be
bound together by motives of idealism, and that we may well take our mistakes to the
stars with us,

Sorry Julie, but you've lost me. First, I admire a writer for his/her writing.
I may like tkem on the basis of their personality, but that has nothing to do with
their writing. To be properly critical, you must ignore the writer's personality,
and lcok instead at the work. [Aspects of the writer's personal history may impinge
orn that work, but it is always the work that is important and not the writer.) (( Mind
vou, I'm fast coming to the conclusion that, whenr choosing a GoH for a convention, one
should ignore the wocrk, and concentrate on the writer's personality.))

Your basis for praising BLAKES 7 above STAR TRFK should, logically, lead you
into prefering written sf tc media sf, as the things that you talk about here have
been done to death years ago in written sf. It's just that media sf is, perhaps,
starting to catch up with written sf. STAR WARS, as has been pointed out on several
occasions, is a wonderful examrle of late thirties/carly forties space opera. Perhaps
BLAKEGS 7 is starting to creep into the later forties, though, unfortunately, without
the aid of an editor like John ¥ Campbell Jr.

Methinks vou @c protest koo much Marec! You state =hat fandom is only a hobbhy,
not a way of life, but your attempt to deny this catches you out. If it is cnly a
hobby, w2 are certainly taking it very seriously. Why elze are we wasting so many
trees to fight, argue and define it? Fandoin - a hobby as a way of lifet

I don't see any contradiction here. Yost people work only to support their
hobbies, though some of those hobbies are a little silly, like building model rail-
ways, getting laid at discos, or producing fanzines. In many ways, & hobby can be
taker more seriously than life in general, as one chooses one's own hobby and does
it through choice rather than because one has to.

One final comment to stir those people who like to label media fans as
irresponsible adolescents - what about irresponsible trufen who, with their conception
of fandom as a cosy exclusive private club prove themselves to b2 as much caught up by
middle-class values as the munfanes they claim to déiffer from?

Who claims that fans are not middle-class? Sociological surveys of fandom have
shown it to be firmly rooted in the middle-class. Private clubs, on the other hand,
tend to be aii upper-class phenomencn. Perhaps this then is the significance of fandom -~
it 1s the middle-classes way of breaking into the upper echelons....
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jggIg ACKERHMANM "hat are you trying to do Marc? Start an aroument in your
R 3 £5 i i
é olfmluana Rd #51 =ine? I know all about that, and it's 2 dangerous business.
1o 9, -
onewood The only way we got neonle to stop blocdying the pages of
35200 art

ANV?L with discussions on nuclear power was to start a new
topic for debhate - American Cultural Imperialisit, Cnce it
starts, well, you Fnow about the snowkall effact. Ahout the
cnly thing you can do is swltch nountaing, At least we stuch to nice nundarne topics.
This ore of yours hits too closs to home. "hat a fanzine 'should' be"! Tthew! U% oh,
I.donjt think I'm b2ing serious enough for Julie Vaux. T will say that she has a
nice ideal, but I won't say that she is in any wav right in her approach to the
natter, A fanzine should be what ever its editor’s) want it to he. FIJAGDH! even if
it is a way of life. “aybe that doesn't make too inuch sensc, but it's exactly wvhat

I mean., Sure, liife would be pretty dull without fandom, no matter what kind you like
bzst, but that's the whole point - it's a HCBBY. It iz sorzthing to do : ien you're
not out there making a crust. It is something that is fun, that yon like to do
despite all the work it antails. If vou take it toc serionsly... it just ain't ro
fur no more. It's been said over and over, but there just aren't too mary peonle who
can make a living at thzir hohbies -~ =specially ones associated with "art" -~ and
most Of the people I know wonldin't want to. Than it would just be so much rore
required work, deaflines, stress, the wheoie hit

U.S.A.

I know what you mean by the dangers of arguments in fanzines. One such argument
killed an earlier fanzine of mine - UINARDOR. Kowever, this one I'm enjoyiny, for
exactly the reasons you mention up *here in your spiel. I'm not taking it too seriously.
It is though interesting to see people's reactions.

Julie Vaux reminds me of the Moral fiajority. She seems to think she knows what
is best for all iustralian fanzines. I also think she confuses ‘'creativity' with
‘seriousness'. As far as reproduction goes,; I'm sure that sach editor uses tha very
best method he feels he can afford.

RICHARD FAULDER You, rather than Julie Vaux or David Grigg, @id more to strike at

1270 (0) 0 Isop AL el the heart of what fanzines are about in your comments explaining

Yanco why you use mimeo rather than offset. Having seen some of the béautiful
N.S.W., 2703 issues of ENIGMA that Van Ikin produced on his tabletop offset, I

AUSTRALIA have some sympathy with the points Julie makes. However, pPossibly
because she is not a faned herself, 1 think that she misses the point that you,
implicitly, make - that fanzinec, in the sense that most of us see fanzines, as
opposed to magazines, are amateur produstions. ( Indeead, this is basically what the
debate about the fanzinz Hugo comes down toj} 2s amateur publishers we must vuse what-
ever means comes conveniently to hand. Certainly I would like to prodnce my "Journal
of Science Piction Biology” by offset. Fowever, my nearest coffset press is in
Sriffith (Yes. That Griffith!) about forty five mirutes drive away, at 120%ph., In any
event, the idea of losing that control over rmv producticn doasn't appeal, As for
buying myself an offset, if it comes to a choice between a new car, vhich I neeqd,
and an offset, which I don't, I know how my choice will go. Nasically I haven't gone
offset because ¥ can’t afford it.

Leaving that argument, and going on to the wider ore as to how one should, or
perhaps could, aporoach fandom, T nust say that your espousal of the FIJAGH -.pproach
has some value in it. However, I feel that to identify Fandom as Just a Ghoddamn
Hobby is, in itself, a little ricid. Do you really compartmentalise yourself to that
extent so that you can switch on and off Marc the Fan, 'farc the Teacher and so on
when required? I doubt it. For my part I don't., I am many things - fan, cook,
arachnologist, and so on. Rach of these things meets some part of the needs of ny
personality, sc that I am all of these things at once, even though, at any one time,
I may be actively being one or another., This, I guess, is vhere we concur in seeing
the FIAWOL approach as unhealthy. Cy ~ ¢ . its nature, it results in the exagoerated
development of one part of the personality at the expense of others.
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Actually Rickard, I do try to switch Ortlieb the Teacher on and off. It's a

bit of my that I really den't like all that much, as it is the bit that has to bully
kids into doing things that they don't see as valuable. Thus I try to switch that off
the moment I leave the school. However, it doesn't always work. Sometimes Ortlieb the
teacher cets switched on when I meet another teacher, and the shop-talk begins to
flow. Sometimes Ortlieb the teacher gets switched on when I get a zine that I feel

isn't living up to its potential.
Some of mu fanzine reviews in Q36
numerical bear a striking resemblance
to report cards. Then there's my
“teacher voice! that gets switched

o1 when I'm on panels, of when I'm
trying to clear ry room of late-night
partiers when I decide it's past my
bedtime. Then there's the temptation
to turn on my “teacher voice" in order
to add weight to a verbal argument.

I also have to switch off Ortlieb the
Fan whan I'm at school. He's far too
human to survive in the classroom
situation. There I have to switch on
Ortlieb the Shit.

LINDA BLANCHARD liy current fascin-
23509 Yedlund Ave ation is in defin-
Mountlake Terrace ing "what is a
WA 98043 fanzine" because
U.S.A. I'm still not quite
sure. David Grigg's
comments about networking as similar
to fan publishing are particularly

interesting first because I have a compuiter I've wanted to hook up to a network.
However, I haven't had money to spare for the modem required as I've been spending it
all setting up for word oprocessing. Also, I've been afraid that if I hooked up to

Compuserve or scrme such, I would get addicted, and, at the rates they charge per hour,
that's very expansive.

The reason I suspect I'd get addicted is that I know how much fun that sort of

communication can be. I worked for four years in the U.S. Mavy as a racio operator,
and some of the most fur I had {cn the job) was tapping out conversations over live
closed circuits. We had several two-narty loovs from wherz I was stationed in Greece
to otheirs in Italy, llorocco, Germany, ard, from time to time, with shions., I wasn't
supposed to chat, which might bave added to the thrill, but I did. It was fun just
asking about the weather anc finding out where the other fellow was from. These were
all fellow U.S. sailors I was talking to. Part of the excitement was their not knowing
who I was, and whether I was male or female. In the case of conversations with other
land stations, I €idn't know either, so I could end up flirting with another WAVE by

accident. (Wave = female sailor -- as in the saying "Join the Mavy, ride the Waves,”
~—tchi)

While I was sta%tioned in Iceland I had occasion to break into every circuit

thev had and talk once a day. A few of these were with natives in England and Scotland
and I always got a thrill out of talking with those folks from another country.
(Charmed, always, by the different words we vsed for the same things, It's so
refreshing to read thoughts written in other than plain American.) I even chatted on
the weather circuit to my good friend across the base from me.

But this was real-time natter, different from fanzines and from electronic

mailboxing. The real-time stuff is somehow more exciting even when you're not voicing
0/0/07070707
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well-thought-out opinions on deep subjects. The fun is in the anonvymity, which makes
it something very different from fanzine fandori.

Science fictivn fandom is a very small, close co munity, We all have each
others' addresses so even if one isn't a convention goer there's the possibility of
meeting through a visit when one's in town. But the convention is the centre, and,
if nothing else, most fans have one or two other fans around them, =¢ we all know
cach other as real people, rather than as words on a screen. In a live, faceless
network where you can’t he sure who is on the other end - it could be your best friend

across town, or a gorgeous woman in another country - there's a lot of room for play,
which is somehow more fun.

I'm a2 little intimidated and nervous about nublishing. I mean, fanzine fans
keep these things for decades and re-read them -— what I say now can easily come back
to haunt me later, and T'm always n=2rvous that, no matter how precisely I trv to
express myself, soneone will misundersztand, and a feud will ensue or I'll lose a
friené. With the electronic media, where vou can sign in in under pseudonyms, and your
path cannot he traced, You con’t have to worry at all about what you say, except when
the FFCC catch your four-letter words. Mind you, if the electronics buffs start having
their own conventions.....

“eanwhile, at work, I°'m the only one who anxiously answers a line every time a
bell rings, hoping it's some other overator who wants my attention sc¢ we can chat a
bit. Usually it's just something gone wrong with the line, or ancther computer ringing
mine, but I always look anvway, and sometimes get a chance to talk to someone in some
distant place. To me, that communication is a very special thing, and it's part of
what makes the job I do worthwhile.

For all her self-depreciation, Linda puts out a really good fanzine, currently
called EGOBOODLE. Thus she has no reason to feel nervous about publishing. Linda also
comments or the double meaning of the term "bushes® which I'd never considered at the
time I started offering Q36 for a “naughkty in the bushes.® If I can be terribly sexist
for a moment, it reminds me of the old folk saying " A bird in the hand is worth a
ball in the bush.”

GLEN CRAWFORD Commun.cation I feel is the one word that would best describe
6/57 Henry Parry Drive wvhat I get out of ny side of fandom, I joined the Sydney
Gosford Science Fiction Foundation in 1279, but didn't get involved
MN.S.W. 2250 until Jack Herman sent me WF ¢ with the dreaded "X" on the
AUSTRALIA ccver., I had a good think about fandom at that time, and

decided that it was something that I should get involved in
for a number or reasons:-—

1) As a married man with a family, I don't get out much to meet new pgople. Fandom
could introduce me to many new and intaresting folk,vho share a common interest.

2) Mental exercise: Conversation at work is limited. I'm certainly not one to lean
over the local bar and discuss sex, fuddy or politics, and, while Debbie and I
have an excellent relationship, some outsice stimulation wouldn't hurt my brain.
T also neec¢ to polish up my usage of English, and to learn to type.

3) Passive interests: I have never been a ‘'fan' of anything before.C: icket bores me.
I detest feetball, and get the jitters watching television, so I do rather than
watch. { I once said the same to a bloke trying to sell me tickets to a worno
night. He wasn't inpressed.) I surf, f£ish, skirdive, 3og and try photegraphy -
all great, healthy, ontdoor sports... Bloody impossible to do when it's belting
down rain though,

4) ¥riting: All right. I admit it. Deep down inside me somewhere is a frustrated
filthypro itching to et out and carve itself a niche in the world of immortality.

. . . . s S . ‘ S
Funny thing though, just as vou say in J, fanac is getting priority at present.
5) Egoboo: Don't we all? T
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BARB DE LA HUNTY I took the greatest offense at Julie Vaux's arrogance - having the

3/63 Fairwav gall to tell you that you chould be going pro, or semi-pro, for the
tledlands express purposs of making money to pay her for her time, to support
W.A. 6009 her as an artist.... Sorry. I believe that “craftswoman" was the
2AUSTRALIA term she used. This implies that the burden of professionalism

should be on you — so that she could give up work and spend more
time making beautiful thincs for us, the readers.

Julie has been procucing artwork for fanzines for a long time, and her skills
have imprcved a bit, but most of the changes I have seen have heen yet more complic-
ated renditions of the same old theme, and yes, before I go any further, I do realise
the limitations of artwork produced for fanzines, and yes, I have seen the artw rk
that Julie attempts to sell at conventions.

I haven't criticised Julie's work before because I believed that she was still
developing and learning how to draw, and I amn mildly interested in watching talent
develop, but hefore she calls herself an artist worth monetary maintenance, she'll
have to learn a few basic lessons on perspechive and anatomy. ¥hen is she going to
learn to draw hands,. and limbs that attach and sove in a believeahle wav? She doesn't
have to draw humans for me to appreciate her art, but how about expressions? Big eyes
and tiny noses and¢ chins in aprealing cat-like faces with big pointed ears are all
very well, but I'm used to seeing that scri of artwork inside the back-covers of High
School students' exercise hooks. Just because she has created aiz intricate mythos to
support the never-ending procession of cat-like humanoid races all living on the
same planet does not make it art.

Julie, and many other aspiring artists like her, seem to think that they have
a God~aiven right to be financially supported by others just because their creative
talents are expressed in a visual field. If she wants her art to sell then she will
have to produce something that the people want to buy. She may think that I'm
advising her to prostitute or "commercialize" her art, but really, if someone wants
to be a proi- ssional then they must develo: their skills to meet the interests and
requirements of the audiesnce. Just because people aren't prepared to pay much for
your work doesn't mean that there is anything wrong with their tastes. If they don't
like it, they don't have to vay for it,

And, by the way, just hecause there are tits and bums in a picture, doesn't
mean it isn't art. Julie should sneer less at salacious artwvork. It touches important
parts of the huran psyche that many of us still haven't come to terms with.

Earb has managed to say most of the things ebout the artist vs buying public
argument that I warted to say, but could never guite put into words. Art for art's
sake is all well and good, but any artist must realise that he/she is working for a
public, and that the public's tastes must influence the arc if it is to sell. If the
artist wants to say "Bugger the public, I produce this for me,%then that‘s fine but
he/she has no recourse if people don't want to buy it. Julie seems to want the best
of both worlds, and it doesn't necessarily work that way. (7'd be interested in
hearing Marilun Pricde's feelings about her rocks. I know that I like them, and there
are a lot of other fans who have shelled out roney for them. Are these an example of
an artist doing what she wants, and the public’s taste co-inciding with hers, or does
Marilyn produce them because she knows that pecple like them?)

While talking about salaciousness, Barb explains that she is, due to marital
comnitments, unakle to offer me the "naughty in the bushes" option In exchange for
Q36. Don't worry Barb, keep writing letters like that, and there'll be no problems.

GRAHAM FERNER Your friend Julie Vaux should note that there are plenty of
2/16 Hollyhock Place high-quality fanzines capable of publishing her artwork
Browns Ray professionaliy -~ such semi-prozines as THRUST, SFR and The
AUCKLAND CITY CYGHUS CHROMICLYEP, to name but a few, so why should every
NEY ZTALAND publication strive to he a slickzine? The more amateur a
P fanzine, surely the less commercial it is, and the more
#0000
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'artistic licence' the editor haz to do whatever he likes. Obviously fannish fanzines
will be more creative cdue to this increasel 'artistic licence', which should appeal
to Julie as sha is a fan artist.

I feel that both you and Julie have fairly balanced arguments. ¥or nysclf though,
I prefer fannish fanzines because fannish fans believe that Fandor IS Just a Ghoddamned
FKobby. If fen believed in FIAWOL, then they would strive to become proiessionals,
which they don't, I Ffeel separated from mass commercialism and ¢general rmundanity through
my contacts with fandom. That's not to say that it's an escapist thing thongh, but,
for pe, it is one of the ost freely expressive forms of communication that exist,

JEAN WEBER I continue to use mimeo for much the same rezasons as you: since a
13 Myall St machine lives in the same house as me, it's convenient for me to use
C'Connor it. Tt also sounds like more hassle to use an offsei machine, e.q.
A.C.T. 2601 <cleaninag it after each usze, and I'nm lazy. I ncw get Ron Clarke to
AUSTRALIA Drint mv covers, because of the extra cualitv I can get for a large

piace of art, hut I Coupt that he'd he interested in printing an
entire zine for me. Besides, if he did it, it would cost more than the mimeo. But
mostly it's a matter of converiencz for ne.

At the came time, I can appreciate the view cf any artist who preisrs not to
have her or his work reproduced in a manner tiat she or he feels doesn’t do justiic
to the work. Fair enouch. Just don't castigate the wublisher who uses the inapprop-
riate technigue. This is where T think Julie weakens ner arqument: she saends work to
me, and I occasicnally mangle it in repro. As long as I, or you, or whoever, says
quite clearly "This is the way I do things. Take it or leave it" and the artist can
rake that choice, it is fair to everybody.

And well no, it doesn't worry me at all that fanzines aren't sold in shops. I
don't think that's an appropriate outlet, as most of the fanzine editors whom I know
prefer nersonal feedback to mere money. Seni-prozines are a different matter, or even
rrozines. I'm not agains* anvone who wishes to sell their zine, and I can apwreciate
why co-called "media fars" choose to do =0, but their zines don’'t anpeal to me, so I
couldn't care less whetiner they have salable outlets. To me, it's a non~issue. Julie
appears not to appreciate the diversity in tyoes of fanzines, and the diversity in
interests and priorities of their editors.

I am amused by Tad Whita's reaction to =y interview. Tt was supposed to be glib
ferhevensake. I consider it a ridiculous task tc attempt to seriously compare two

such diverse countries as the U1.9. and Ausiralia --- so I don't try. T might point
out, hovever, that I have lived in the follawing rlaces in America:- Augusta,Georgia;
Ft Leavenworth,Xansas; Albuquerque; Maryland (various places, including Xent Island,
College Park, Severna Park); San Francisco; Park Porest Illinois; and have travelled
in all states, except Alaska and Louisiana. At the same time, I've never claimed to
have any feelings for what people think in any group, except my own small subculture,
wherever I live., In fact I think I esven said this in my interview. It's the way one
feels about a place that counts in terms of whether one feels confortable there,

not the obijective “reality", I'm pleased to hear that, at least where Ted iives, no
one noticed or carad about ummarried couples., Bear in mind that a lot may have

changed in the eight years I've been away. And certainlv, in the San Francisco area,
and around much of the ashington PC area, wheie I lived for guite some time, the
acceptable range of behaviour is greater than I suspect would apnrly in a small town,
{This is true of Australia oo, of course.} To answer one of his specific questicns: I
found many 2merican men devicus in all circumstances - at work, in personal relation-
ships, and "on the street'., Of course I also found some who were genuinely accepting
of women, but many who said all the right things didn't mean them. Elected officials
are/were particularly good (bad?Z! at that trick.

I am amused that so many Americans, such as Ted, get so defensive when someone

like me criticises them, or their governments {past and present!. There was a big
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rave fron ‘arty Cantor ir HOLIER THAH THO! 14 aoaninst the concept of YAnerican
Cultural Irmperialism”. I agreed with the gist of it, but felt that he waxed rather
too defensive. Then peovle aet that way, I wonder if perhaps they know that there's
a lot of truth in the accusatinn, but they den't want te admit it,

I too would like to hear more views on whether Armericans "take themselvss so
seriously”. What T had in mind, mostly, was the intensity with which manyv peovle T
knew anrroached evervthing. It was Very Iwnortant that whatever they did got done.
I'in not suggestina that all Americans are that way, or that no Australiians are like
that, but there was, to me,; an aura of tensinn in Ameiica, on hoth a public and a
private level, that is much less evident here (to me)., Why I don't know - it is, no
doubt, a combination of many factors, hut the “aura® here is far rmore relaxed.

In manyv cases, once such persons had found out something that was Important to
them, it was Very Important that other neonle try it too, bzcause it would make the
others so much more hanov/prosnerous/vhatever, I aean, have you ever talked to the
sort of persgon who thinks that if only enough people would meditate the crime rate
would ron, and therefcre, if vou Jdon't helwm out hy meditating, vou're Part of the
Problem. Americans - many of then - have a real migsionary snirit about aliost
anythinag you can think of,.

Pans, fortunately, seem to fall less into this than a lot of other peonles I
knew/met, but hare also you have the advocatas of fannish nressure in faveour of the
space prograrme, and the agonizing over the apathv theretn. Josenh Wicholas complains
of " that California crap self-analysisz”. I simply find it an asnect of the over-
serinusnass I wention., T, of courss, consider a lot of serious stuff, including self-
analvsis, worth discussing, and publish a fanzine to dn so, but I have no illusinns
that I'm going to make any iwmpact on fandom or the world, or that T should try to
do so, or that it matters a whit whether I discnss sericus stuff or not, I do it

-

becanssz I enjoy it, and I think it's important for those who wish to to have such
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an outlet. These statements may seem self-centradictory, but to me they're not. Then
again though, being an ex-American, I sugpose I can hardly escape some measure of
Taking Things Too Seriously, can I?

Well, Julie Ackermann did suggest that the only wav to stop one argument was
to start another. Perhaps I should run a rcaders' poll to see what subject they'd
like to argue over next. Thus, we could put up, say, That Americans are too serious,
and have Skel arguing with Marty Cantor.or perhaps that Darlover ncvels aren’t worth
the paper they'‘re printed on, and have George Turner arguing with Arthur Elavaty.
The readership of this zine would then ranl: the arguments as ANALOG used to do in
THE ANALYTICAL LIBRARY,

But let us continue.

DIAMNE I'CX Julie Vaux may be a little reassured to know that she's not the only
P.0. Box 129 one who is worried and puzzled by the noor success-rate of Australian
Lakemba prcfessicnal SI' magazines. But then. not many of the overseas' SF
M.8.W. 2195 preozines are doing terribly well either, from what I've heard, due to
AUSTRALIA world economic pressures. Still, it would be a poor show if a few

Australian prozines didn't start up when this bloody depression
lifts.

Actually, I don’'t think you can blame the lack of success of the abortive
Australian prozines on the economic climate. I think that it has tc be put down to
the fact that the market here is too small to support a local magazine, especially
considering how much reading has declired as a popular passtime of late. Let's face
it, the one "Australian® prozine that ever really stcod a chance VISIONS OF TO!ORROW,
was edited in EBngland, was supported by Ron Graham's money, and still failed. WHhat
chance then can suspiciously cruddy looking prozines liike FUTURISTIC TALES have?

True, kids are reading sf. Some of my brighter students read little but sf,
but they're not really looking towards short stories, but towards novels, and in
particular novels that form part of a series, or novels that are spin-offs from films
or television programmes. I don't think that your average sf reader is interested in
magazine sf anymore, and it is the average reader who is the key to success in such
things. The support of fandom means doodly sguat. Let's face it, at current estimates,
the Helbourne ForldCon, if we get it, might attract one and a half thousand people,
and that would include & goodly proportion of Australian fandom. I doubt very much
that a genuine science fiction magazine, of the nature of ANALOG, or FANTASY AND SF
could survive on that sort of market.

Sneakina as a person whose own oiferings have bheen unendingly criticised for
their typeface, I would utter a wretched groan at the recurrence of the "mimeo mistake”
i.e. blaming the choice of mimec on choice not on income. Fans usually have more
pressing things to do with their money than buv professional printing presses, I felt
bitter recently when John bought a small-print electric tyrewriter. It felt as if we
had given in to other peoplaz's pressure (Ghoddamn them all). It is though a bheautiful
machine, and the tiny print is heautifully legible.

It comes down again, to either deciding to go your own way and ignore the flood
of criticism tkat is bound to come, or deciding to bow to public pressure. To an
extent I do both. For instance, if I were to take any notice of overseas’ criticism
of the standard of artwork in this zine, I'd probably have changed that years ago, but,
as it happens, I like the artwork I use, particularly John Packers, and, fortunately,
most of my Australian readers de too, so I've decided to ignore the criticism from
Ted, and others, and to continue to use the stuff I like.

Ted White is being preposterous. John Packer's witty cartoons ars not great
artworks -- neither were thurber's cartoons . Wevertheless, 0256 owes much of the
esteem in which it is held to those drawings appearing regularly in it.
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As an Elfcquest enthusiast, albeit a recent convert, and an addict of good
filws, I'd agree with Julie that any fan who genuinely avoided media SPF would be
doing the equivalent of scratching one of his/her eyes out, and a fan who indulges
in media yet despises it is worthy of scorn.

Ouch! Nothinag like having two bob each way is there? That paragraph seemingly
makes it mardatory for sf fans to like media sf. However, as has been pointed ovt on
several occasions, there is nothing to say that media sf and written sf are one and
the same animal. The mere fact that they deal in the same themes, and share some
conventional devices does not make the two identical.

Personally I'm a science fiction reader who occasionally watches science
fiction films, though I'l1l make gquite clear that the films seldom appeal to me. I
certainly haven't gone out of my way to see either E.T. or the second STAR TREK
£ilm, and I'm not ever sure that I'll bother to go and see THE RETURN OF THE CHEDDAR.
I wouldn't say that I despise media sf, but I don't 1ike it much, and I certainly
refuse to kowtow to films. They don‘t mean that much to me. Hell, if I don't even
acknowledge the godhead of f£ilthu
pros, why should I be
forced to like films?

But, while talking D
about Ortliedb, the Scourge r 1 ps ar. -
of the media fen, let's a-‘y\‘\"]zﬂa(‘ttc pﬂname
take a look at that aspect ]‘g\?jﬁif]f;”:

of fandom from their side.
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I'm involved in three fandoms, i - et
BLAKES 7; DR WHO; and THE HITCH-
HIKER'S GUIDE TC TIE GATAYY,

I agree with your bhasic point, which is that we should let everyone do what-
ever takes their fancy, as long as they don‘t harm others. But you make a hell of a
lot of generalizations when referring to media fans, and that irritates me.

Firstly, yvou seem to hint that all media fans scorn/hate/despise all main-
stream fen. We do not! If I did, would I be writing this? If it were true, vhy are
most media fen avid mainstream convention goers? If vou go to meetings and gather-
ings, vou'll find that media fans discuss much more than just their favourite
characters. ost fans read a comparatively large amount of 'true' SF, because there's
only a certain amount of literature concerned with media fandom. Mot to say that we
only read SF as a last resort — Mo! We're all SF fans. You have to be, or vou miss
out on a lot in your favourite shows. If you check out the typical media newsletter
or letter or fiction zine, vou'll see the SI content of programmes is often
a point heavily discussed - I, at least, think that the best episodes of DWW or B7
are the on2s that can reconcile good characterisation with good SF or fantasy. I
get terribly disappointed when script writers resort to ST cliches. We are just as
critical as mainstream fans, and letter columns and reviews particularly, reveal

this. Trouble is '1lit' fans (if you don't mind me using the term) - and, unfortunately
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many TV and film producers - don't think we are, so we're often forced to accept the
third-rate or nothing. 30 we take the third rate, especially if mainstream fandom is
too intellectual for us.

¥Mow don't start to tear this lettaer up in protest - let me explain. Fear of
excessive intellectualism and fear of taking things too seriously keep a lot of media
fen away from mainstream fandsm. I've found though, in your zine at least, that 'lit'
fandom's not like that, so why can't 'lit' fans see that all media fen are not frivolous
silly flibberty-gibberts? Joe Haldeman, for example, has realised the worth of media
fandom, as his original ST novels prove, so why can't those who admire him do so? What
about Blish, and Tanith Lee?

I must admit that, because of the deficiencies that many SF programmes possess,
media fandom does tend to revolve around characters, but is that all that had? After
all, our lives mainly concentrate on people, not on theories or concepts f(unless you
are a mad mathematician). I think there must be something missing from a lot of main-
stream SI" if people have to turn to media fandom to aet interesting characters.

And, as for media fandom thinking their fandom is something - don't we all? I
think you're heina unfair in accusing juet media fans of it. In every sort of fandom
there are neople who consider fandom just a hobbv, while others support the FIAWOL
cause. And media fen don't make friendships with only other media fen - there aren't
enough media fen, cven if you'd like to do that.

I found this letter interesting in the perspective it gave me on media fandom,
though there were a few points that immediately came to mind.

1) If a fan puts out a fanzine devoted to a particular television series or
film, then, if someone is to read and enjoy it, then they must agree that the object
of worship is intrinsicly worthwhile. Thus, to my way of thinking, media fanzines
are limited. I recognize that there are zines that discuss many different films and
television series, but those that I've seen still go into it with the feeling that
the stuff they are talking about is worthwhile. Since I prefer to judge each television
series or film on its own merits, I get rather sickened by the sucophantic praising of
a television sf programme just because it is television sf.

2) I would not accept third-rate just because that was all that was offered.
I'd abandon the field altogether. IL I, for instance, discovered that all television
sf was crud, then I wouldn't watch it. There is some television that isn't crud, for
instance THE KENNY EVERETT VIDEQ SHOW, and LIFE ON EARTH. I'd watch stufr like that,
rather than watch third-rate sf just because it was sf. I certainly wouldn't put out
a fanzine devoted to third-rate sf.

3) Haldeman, Blish and Lee would, I assume, have had a very good reason for
producing books on popular TV series. iHoney. The interesting one though was when
Vonda pMcIntyre tried to write a ST novel as she thought it should have been writtep
I wonder what the TREKKER reaction to that was.

4) Mainstream SF does have interesting characters. It's just that no one in
mainstream fandom is interested in making cults of them. (Mind you, I guess the way
that particular authors come into critical vogue might be, in some respect, similar
to character cults. LeGuin, for instance, was very much in vogue a while baclk, and
Dick and Cordwainer Smith have had their moments too.)

5}) It's nice to see that, though you do follow crud television, at least you
have the good taste to pick BRITISH crud television, which is several orders of
magnitude better than American crud television.

Lucy wrote a reply to my reply to her letter, and, though I don't have the
space to quote all of it, there are some bits that are worthy of inclusion here.

I never said mainstream fandom is intellectual: in fact I said the reverse
didn't I? (I hope I did!) It's just that a lot of media fen think so. T did, until T
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actually met a few mainstream fans. Anyone less intellectual than my fannish friends
would be difficult to find outside of an abbatoir! Admittedly though, most of the
mainstream fans I like are those who have a certain tolerance to media fandom.

Your bhelief that media fen ao overboard on one character is also annoying.
There are those who do so, but they are a rarity. I detest zines full of wish-fulfill-
ment and "wallow" to quote Star Trek fandom. Why do you ignore the thoughtful zines
with careful documentation of a variety of characters other than the author/editor's
favourite? Many zines focus more cn the episodes themselves, and on the concepts that
they deal with. I wish that you'd give up your belief that all media fen are Spockies,
or Bakerites. We're not! A minority has spoiled the image of the majority.

The reason that I ignore the thoughtful zines that you nention is that I have
never seen one. I will admit that I haven't ¢gone out of my way to get one though, as
most media zines have this nasty habit of asking for money in exchange for their zines,
and I figure that I'm putting enough money intc my hobby already throuvgh putting out
this zine, and by attending conventions.

The reason why there is "science-friction” as vcu so aptly put it, is hecause
certain people from both spheres of fandom try to influence and even force members of
the other to change their own way of thinking. If I remember correctly, this is what
you yourself said in your editorial, but one might doubt it from some of the things
you said in your letter.

Okay, clear-up time again. I like my sort of fandom, and tend to judge any
fanac on the basis of the stuff that I enjoy. While I'm not going to tell and media
fan not to do their own thing, I am going to comment when I don't like their Fanzines,
and I'm going to discuss it, because I like discussing fandom. Besides, Christine
Ashby, back in the days when she was Christine pmcGowan, told me that the best way
to ensure the success of one's fanzine was to keep one or two good arguments on the
boil, and an argument with no right or wrong, but in which people's egos are on the
line is always the easiest argument to perpetuate.

Thanks for the letter though Lucy.I figure it's just the sort of thjng I needed
to clarrify my own feelings on the mannstream vs media issue.

PAUL KENNEDY Mainstream vs Media seems to be a continuing argument that people like
13 William St to wage. It appears that, no matter what one does, someone else wants
Cambridge Park to classify it. QUESTION: If a mainstream SF writer suddenly has his/
WG, wed 77510 her work turned into a movie or series, does that author and his/her
AUSTRALIA work become media SF, and do all the loval fans of this author either

become dreaded media fans, or stop reading said author and go find
themselves another mainstream author,

Sorry, but I feel that the guestion is a non-starter. For a start, I am not
a fan of particular authors. I'm a science fiction fan, who likes several authors.
The fact that a ratshit movie was made of Zelazny's DAMNATION ALLEY in nc¢ way changes
my opinion of his work. Neither does the fact that Tanith Lee has written an episode
of BLAKES 7 change the fact that I really enjcyed DRINKING SAPPEIRE WINE.

The mistake you're making here is assuming that mainstream sf fans are (a)
devoted to science fiction and (b) "Claim" authors.For most mainstream sf fans,
science fiction is something that drew them to fandom, but, once they are there, it's
the other fans who make them stay. I could give up fandom - gafiate completely, and
I would still read science fiction. Indeed, I‘'d probably read a lot more of it than
I do now. Science fiction is not central to mainstream fandom in the way that media
science fiction (s central to media fandom. It's something that's always there Ior
a fan, but it's not central, other than for those whose fanzines are filled with
critical works about science fiction, and even here the persouwalities come out as
being as important as the science fiction. 'hen SF COMMENTARY was at its best, it was
the combination of the criticism and of the insight that it gave on Bruce that rade

ool € @ great fanzine.
s 0:0704 '.]ﬂj
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I was reading mainstream SF for years before I got involved with media SF. In
fact, when I first got involved with media fandom; I thought all SF fandom was the
same, but the more I read fanzines, the more I found I was incorrect in my first
assumption. Instead of a strong sunportive group, I found weak disjointed groups. ot
only did you have pMedia and Mainstream, bhut, within media, vou had Doctor Who, Blakes
7, Star Trek,; and many, many more. Lvan in those groups thers were rival sub-groups.
T love all sf, although money limits how far you can get involved, so I have limited
my areas of interest. To some ST is a way of life. To me, it is only one of a number
of interests, Fandom should he exciting, fun and enjoyable. Once it stops being those
things, it is time to give it awav.

Interesting, thougk you are perhaps seelking the wrong aralogy for fandom. If,
instead of thinking of fandom as an organisation,you were to think of it as a family,
it might make more sense. Media fandom and mainstream fandom are thus cousins, four
or five times repoved. There's Rich old Uncle Farlan, who is claimed by both sides
of the family, and then there is Cousin Bruce, who does all those clever things with
words, and of course there are those relatives whom no one in the family ever mentions,
like the Lost In Space fans, or those blokes who trashed the hotel in........

Again though I have a disagreement. I don't love science fiction. It is the major
part of my voluntary reading, but I don't love it. I like some science fiction. Again,
I see this as a major difference between your average mainstream fan and your average
media fan, whatever these mythical beasties lookx like.

JUDY CILCAIN I found the article "The Future of Fanzines” by David Grigg

2416 - 25th Ave S interesting. Your comment at the end read "In response to David's
Minneapolis question about the electronic apa, as far as I know, a number of
MN 55406 Minneapolis/St Paul fen were using a PLATO network for something
U.S.A. like that at one point." I have asked David S Carqgo about this,

and he said that apparently Denny Lien, Don Bailey., Rlue Petal, and
perhaps John Stanley had been in communication on the PLATO network.

Yhy I am mentioning this is that David subscribes to SF DIGEST on the ARPANET.
This is a countrywide newsgroup. run like an apa. David said that mail can be sent to
individual subscribers, or exploded to a mailing list. One notable on the ARPANET is
Jerry Pournelle. Every now - ‘nen I read the DIGEST and I find it enjovable. A lot
of discussion is done
regarding SF movies. Any
further inquiries on this
could be directed to David
at 3040 Harriet Ave S,
Minneapolis MM 55408 USA.

AMslizAL Fas
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You might let David
Grigg know that Minneapa
is not a weekly. Pzarish
the thought! It comes out
every four weeks or so,
and the collating part of
it is usually enjoyable
since it almost always
turns into a party after-
wards,

Anyway, the real
reason I am writing is
Vegemite! I den't know if
you remenber, but when you
were intending to visit the
U.S. you were going to bring
me some Vegemite, and you forgot.
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For this I, of course, forgave you and really did not think too much mcre about it,
but the latest issue of Vegetarian Times, to which I subscribe, had the following
item, which made me think of vou, and I thought I'd forward it for your edification.

I won't quote the entire text that Judy sent, but it did have some interesting
lines, like
A by-product of the brewing industry, Vegemite is so high in B vitamins,
because of the yeast, it's the first solid food for many BAustralian infants.

and

The dark brown substance, sold in jars, didn't catch on with Americans
vho were used to spreading peanut huttcr and devilled ham on their bread, not a
veast spread

o

ana

People are throwing Vegemite parties and somes colleges have held Vegeinite
sandwich-eating contests.

Gad. Does that mean that when we were handing out Vegemite at the Australia in
'83 parties at Denvention II we were anticipating a trend? Mind you, I'm glad that
the Americans are turning on to Vegemite. That might mean that Australia will export

it all, and I wen't have to see any more of the stuff. But just to finish off Judy's
letter:-

Personally, I still haven't found any and so still don't know what it's like.
I also have no idea what a Vegemite warty is like - it boggles my mind.

JIM EADOWS I don't know if Balkanization is the word I would use for the current
P.C. Box 1227 gtate of fandom. Difusion and natural aging might be closer. Fandom is
Pekin getting older, and the objects of our affections are spreading out,

IL 61554 Science fiction is no longer the small furtive mammal evading the
U.S.A. dinosaurs; rather it has taken its place as one of the dominant forces

in pop culture. Of course fandom of today is going to lack cohesiveness
compared te the fandom of thirty years ago. But I thinlt the various fandoms of today
do share one important similarity with the fandom that existed before I was born in
that there continues tc be a willingness to carry some very precious wine apout in
rather shabby wineckins. The wineskins are all these words about how precious fandom
ig. Fandom isn't precious. It is only dignified by the heart and soul that some
people pour into it. Considering that heartfelt effort, it is possible to think of
fandom as something more than a hobby, but, if there wera no fandom, that heart and
soul could just as e2asilv be poured somewhere else.

JOAN DICK In all ways, prose, poem and fiction, the world of fandom seems to
88/27 King St be taking a long hard look at itself. Could this be a transition
Prahran period - a Bause bafore going on to bigger and better things? Mot so
Vict 3181 long ago, SF was almost a dirty word - the books and magazines were
AUSTRALIA almost "under-the—counter? items, and were often read inside another

cover. Wow there is a tendency for futuristic books to find themselves
on the hest seller list. This same trend is very obvious in films. Also I no longer
read of BEils and the menace from space. Have all the old xenophobes died? These days
T hear a lot about the benefits of contact with UFOs etc. I sonetimes wonder if
someone is trving to tell us something.

PAMELA BOAL Oh dear! The same 0ld dreary treadmill - the definative fan and
4 viestfield Vay fanzine, according to Tom, Dick and Harriette, and why thev are
Charlton Heights talking out of the backs of their necks by John Doe et al. It
Mantage, Oxon is sad how the same cld debates croo up year after year, selcdom
0X12 787 marked by new insights or truly original opinions. MHow is it
P that people who are such good companions, full of fun, intell-

igence and perception when discussing every subject under the
sun and beyond become so pompous and self--important when discussing the thing that

o brings them together?
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HARRY WARNER JR Not long ago, in a LoC to another fanzine, I complimented the

423 Summit Ave creator of a parody of THE RAVEN and mentioned in passing that it
Hlagerstowvn was the first time I'd seen a revision of the Poe poem in a fanzine
MD 21740 since Al Ashley did it back in the 1940s. Al's poem was particularly
LSS arresting because Claude Degler was his new incarnation of the

raven. I think THE ALBATROSS is at least as amusing as the other
recent parody whose creator and place of publicaticn I no longer recall. The two
authors obviously know a lot of English poetry.

I think the other parody you mention is Dave Wixon's in Quinapalus, unless there
is a third.

I can't wait to read the next Terry Frost article, about his new home - "Dubbo
or Nothing" ~ because of my enioyment of his account of life in Melbourne in the
winter. Tentatively I have decided that snow doesn't come often to !lelbourne and its
residents make trips to nearby snowcovered areas in much the way that United States
residents spend weekends at the beach.

Well yes, except that, in the time since I published that article, Terry moved
from Dubbo to Sydney, and then back to Helbourne, so I den't Jknow if I will ever get
the Dubbo article. You're right about Helbourne weather.

I feel pretty much as yvou do about fanzines in this semi-dispute with Julie
Vaux, but there are a couple of ways I react which you didn't mention. One is a
purely personal foible which most fans probably don't experience. I feel more com-
fortable with a fanzine that isn't too perfect. I appreciate the excellence of the
fanzine that is superior in every way, but I'm half-afraid to handle it too much for
fear of damaging it. If the fanzine has some typographical errors or some illustrations
that aren't the height of excellence, or smears on a few pages, or arrives with the
staples half-loocse, I feel more relaxed when I read it.

AdY¥/ Agreed! Only Ghu is capable of producing the perfect fanzines, and so it
behooofs all of us of the true faith to produce fanzines with carefully calculated
Iimperfections so that we can't be accused of hubris.

Besides, if esvery fanzine editor strove successfully to vroduce improvements
in all aspects of his fanzine, issue after issue, the world's output of fanzines would
be so much better than it is today, but it would discourage the neofar from putting
out the first issue of the fanzine he had heen dreaming of publishing. The way things
are today, the young fan with only a few months experience in fandom, very little
money, and modest editing skills can easily find a fanzine or two that will bring the
response " Hey, I can't dc much worse than this!"™ If all existing fanzines looked
semi-professional or better in appearance, who would have the heart to publish a
fanzine in the custeomary way,. by starting with a bad first issue and working up from
there?

Younger fans might go wild over computer communicating as David Grigg spec-—
ulates, but there was a time when wire recorders and tape recorders were novelties as
consumer merchandise, and some of us were speculating that tape would become the
primary medium for fanac - everyone would correspond by tape rather than by letter:
publish audio-fanzines on tape:; carry tape recorders to all club meetings and cons
to preserve everything said and sung at such events. It didn't happen. Maybe comput-
ers will eventually assume the same position in fandom that tape recorders have
settled into today - utilized occasionally, but not dominant.

There's a human tendency to want to do things the modern way when an older way
is easier. I never cease to be amazed at office workers who type a page and then
walk over to the copier and make one cony of it - at least thirty seconds or so of
work which could have heen accomplished in five seconds by putting a piece of carbon
paper and a second sheet into the typewriter.

Ah yes, but there's usually someone to natter to at the photocopier. —
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KIrM HUETT I don't care that John Packer isn't an artist because, as a
G.P.O. Box 42¢ cartoonist he is one of the best I've seen, and yes, T do consider
Sydney a cartoonist to be something different from an artist. The cartoon-
M.5.W. 2003 ist hasn't usually the technical skill of the artist though there
AUSTRALIA are exceptions, like Dave Simms - pro cartoonist who produces

Cerebus The Aardvark. However, the cartoonist makes up for this
with his ability to he funny on paper.

With his latest epic, John has reached new heights in his cartoon writing/drawing
ability. I think that everyone living here has read THE MUMBED BEAST and I should know
as they have been keeping me up at nights with their laughter. In fact I am seriously
thinking of hiding both copies in the house so that I car get some unbroken sleep.

John's work reminds me of something said about Jonny Hart's BC cartoons. It says
roughly that a rivetman, i.e. somehody who puts every leaf on a tree, need not be too
precise as he can always £ill the blank spaces with the above mentioned tree, but
when your drawing consists of two unwashed cavemen with a line as vour only back-
ground you have to place them right. This is as trus for John as it is for Jonny
Hart in my hook.

Sorry Kim. I think that that lost scmething in the translation. Mould you care
to run that past me again, only slower. I think I get your point, i.e. that when
vou're doing simple line drawings, you have to worry more about the position of each
line than you would if you were using thousands of lines, but I don't quite sece how
that applies in this case.

When I opened the envelope and pulled out the zine, I first thought that the
latest HOLIER THAW THOU had arrived,

Yep. The bastard is getting big ain't it. And further on that...

COLIM FINE ore and more when I receive a zine cne of the first things that
205 Coldham's Lane conditions my response is how thick it is. T think it's probably
Cambricdge Bergeron and Steffan's fault - to say nothing of White, that a
CBl 3HY thick zine is now a turn-off. It sits there daunting me, chall-
ULKES enging me to read it. Thank god you can still do a thick zine

which is enjoyable reading, ell, mostly. I'm afraid I didn't
particularly enjoy LUD FOULS RAIN - beyond looking for the meanings of the names.
It didn't excite me. You have to be very good indeed - and very light-handed -~ to
get that sort of thing to work, and you've never struck me as - how shall I say -
delicate.
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I'm entirely with vou over the "What's a fanzine?" debate. I simply have no
comprehension of Julie Vaux's paragraph " It is the negative aspects of amateurism
that I criticise: the attitude that allows interesting letters and articles ... to
be printed on a photo-conying machine!!i" As far as I can sce, provided that it's
legible, I don't give a damn about the medium., Granted, the editor should take care,
and produce the best result he can, given the medium; and he should also make sure
that the medium does reasonable justice to any artwork, but, beyond those two crit-
eria, I'm indifferent.

I enjoved Terry Frost's piece, and was reminded of a correspondence which has
been going on in the pages of LOGOPHILE, concerning Australian dialect. A Scottish
correspondent, who had spent four months Down Under, mentioned "RATBAG: fairly lovable
talkative eccentric® This evoked a number of comments from dinkum aussies to the
effect that even smiling wouldn't help vou if you called someone a ratbag. What's
it mean to you?

Actually, I'd tend to agree with the Scot, thouch it certainly does depend on
how the word is said. There was a shortlived television programme here called RATBAGS,
which had something of the atmosphere of OT THE NINE O'CLOCK NEFS, mixed in with bits
of Milligan's "Q" series, and a touch of esarlier Australian humour programmes such
as THE MAVIS BRAMSTON SHOW and AUNTIE JACK. iind you, a Pom had better not go around
in Australia using terms like "ratbhag” unless he wants to wet his wellies in the
Harbour. I've been here for over twenty one years, and I have to be careful.

GERALD S#ITH I notice that Terry Frost is once more espousing his supposed know-
8 Frawley St ledge of the wonderful city of Melbourne - and in doing so is exposing

Frankston his lamentable ignorance of the finer things of life. Contrary to what
Vict 3199 Mr Frost would have your readers believe, predicting the weather in
AUUSTRALIA Melbourne is easy. What other city in the world goes out of its way

to ensure a certainty that the prediction will be correct - vhatever
it may be - by serving up all four seasons in one day?

Terry's snide remarks about the snow show a clear streak of jealousy. Coming
from north of the border, where snow is only to be found after long and exhausting
trips over many miles and only then by ascending some thousand or so feet, he is
naturally jealous of a state that can supplv the stuff within walking distance of
the city centre. ( Surely he must have heard skiers talking of how they "skied on
Bourke Street last weegend™?)

Whilst willing to overlook his other transgressions, it is not possible to
forgive lonsieur Frost when he dares to cast aspersions on the great Melbourne
religion of Foody. For this he will be railroaded out of the state and banished to
someplace even worse than "the back of Rurke® - somewhere like Dubbo,

Would it be considered rude to point out that it is Terry who has moved back
to Melbourne, whereas, the last I heard, you, Gerald, were moving to Sydney?

AVEDON CAROL I was noticing this little business between; um, Joe Nicholas and
4409 Woodfield Rd Ted White and so on and thinking about the difference between the
Kensington paper Joe and the in-person Joe, and I have to say that, quite
MD 20895 frankly, the Joe Nicholas I met in Britain was guite the same
U.S.A. fellow I expected to meet and with whom I'd been carrying on a
written exchange for some time.That is, I didn't think the paper
Joe was substantially different from the other one -- but then, I've never had the
same impression of Joe that Ted has. The Joe I know has a sense of humour, for cne
thing ~- most noticible, I think, in those great exaggerated sweeping gestures (both

verbal and physical) that he makes. Ted's Joe icholas is dead serious and utterly
humourless. Rut Ted and I started off with the same information about Joe, and formed
two semarate images -- this is clearly less a sigun of Joe's Image than of the fact
that some people are less likely to Eind Joe's kind of humour to their taste than

1 . . .
some other people are; and, clearly, for those who don't enjoy this kind of humour,
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it does not exist. I know that when Joe runs around the place foaming at the mouth,
this is not a stone serious form of expression. Ted, on the other hand, takes it all
at face value. Ted is not the only person to have done so, however, so it's not as
if it's all totally subjective either. I mean, some people think of tMiles Davis'
BITCH'S BREW as music. This interpretation is lost on the rest of us...

On the other hand, anyone who writes for fanzines has no husiness, at this late
date, complaining about seeing their letters in print months, or even years, after
they were writtaen, and then being all outraged when people judge him on the basis of
what thev have read. Tt happens that way all the time. Get used to it.

I'd; uh, just like to point out, for the benefit of people who have failed to
notice it, that when a person responds ts an old statement by saying that it was said
a long time ago, "..and I've changed since then,” it means "I've changed my mind" or,
to put a finer point on it, "I was wrong." It is, perhaps, a kinder way of putting
it ~- it also assumes that the listner is both intelligent enough to know that's
what's being said, and g¢racious enough not to worry thz scar. Joseph has already said
for all the world to see that therz's no use arguing at him because he's already
arguad himself out of that very position vou're trying to argue him out of -~ and
instead of just quietly shutting up and accepting it gracefully, you all have to keep
arguing with him. He politelv admits that perhaps his earlier statements were ill-
considered without bothering to flagellate hiwmself, but this isn't enough for you.
"SeelSee!l" you all shout like gleeifuly idiotic and sadistic two-year-olds. Poor old
Joe. No one was kind enough to tell him that, in fandom, to admit that one has indeed
chanced cne's mind convincingly requires one to run out into the Mojave sun crying
"My god, I'm such a fucking stupid worthless asshole! Reat me! Kill me! I'm not good
erough to live!"

".. up that like a rat up a drainpipe"? Oh, that's just lovely, really. %here
do you men get your crazy ideas? I mean, that's right up there with another classic
"Sex is a hit like death.” What is it that you men have against sex?

HARRY ANDRUSCHAX I laughed my head off at the comment on page 532, where Robert
P.O. Box 605 Teague feels that my Blackball Apa article was good enough for
La Canada-Flintridge Harty Cantor’s HOLIER THAMN THCU, because I submitted it to him
CA 91011 first, and he reijected it, claiming that too many fans would
J.S.A. take the thing too seriously. So you d¢o and print Ted White's

LoC and prove that Marty was right.... some fans, like Ted,
would take the thing too seriously. It WAS a joke...with obviously a lot nof founda-
tion. With all due respect to Ted Vhite, I think I know more about the current ana-
activity field than he does, and, in all honestyv, the article was not too much of a
joke, in spite of the sarcastic allusion to thirty pieces of silver.

If we want to come down to the nitty-gritty, even Harry ‘larner Jr was defensive.
FAPA can expell a member. It requires a petition endorsed by either two thirds or
three quarters of the membership, but such a petition asking that a nerson be
expelled from the roster, not the waitlist, is perfectly legal. It exists in the
constitution. It can happen. It has not happenzd, but that does not mean that it
could not hapnen.

Actually, having just carefully re-read the FAPA Constitution circulated with
the May '83 mailing, I can't find any such clause, though the clause about refusing
admittence to waitlisters is clearly stated in the Special Rules - Clause 9.2 to be
accurate. The only loophole is in clause 9.1 which states, among other things, that
a special rule to expell members may be adopted at any time, provided that a majority
of the members endorse that rule. Currently there is no such special rule.

WMHEVW!!! Other than the justly famous WAHF Column, that seens to be the end of
the LoCs. This has ended up being far larger than I'd irntended, and thus far later,
but what the hell. Itfs my farnzine, and I do it when I want, if that's okay with
the Post Amful.
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THE UNFASHIONABLE END OF
THE FANZIMNE

or

The justifiably famous WAHF Colums
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ANN POORE Unit 5/ 15 Cardiff St lorth /3:\: -7-/‘4% LTS
Adelaide S.A. 5006 AUSTRALIA, who sent Pt e A 9
me a little bit of bush!!! However, I ﬂ\:;*L'ﬁnﬁ;mdal J
doubt that it'll grow into anything of A e

any size. CLIFFORD WIMD #£206/ 308

Surmmit B, Seattle, WA 98102 U.S.A. who

sent the details of his trip to Australia

ALISONW COWLIWG 1 Gillman St, Hawthorne Vict 2123 AUSTRALIA who sent all sorts of nice
artwork, which will be appearing in assorted issues of (036 Iin the near and distant
future. TIM JONES 20 Gillespie St,; Dunedin WEW ZEALAND. GUIDO HENSCHEL Goethestrasse 57
D-6457 iaintal 2 WEST GERMANY who natters music, while I'm blasting the room with
heavy Metal KROKUS. Ah. Lovely stuff to get enough adrenaline flowing to finish this
issue. NATICNAL LIBRARY OF AUSTRALIA Canberra A.C.T. 2600 AUSTRALIA, who tell me that
036 has the ISSN number of ISSN 0729-9702. COLIN STEELE 11 Elsey St Hawker A.C.T.
2614 AUSTRALIA, who asks about subscription rates, but who kindly sent money to the
ifelbourne in '85 bid when informed that there were no sub rates. ADRIENNE LOSIN c¢/0
iMildura Tech School, ilildura Vict 3500 AUSTRALIA who sent assorted postcards and
chatty letters. DAVID PALTER whose address doesn't really matter since, according to
this duplicated note, he's decided to take the easy way out and gefiate. ARTHUR
THOHSON (ATom) 17 Brockham Illonse, Brockham Drive, London SW2 2RU U.K. who sent me a
letter asking to be put on my mailing list, and who then sent some superb artworlk,
including the PEPPERMINT FROG PRESS LOGO that you'll find on the rront page.SUSAN
CRITES 210 Division, Lamar, CO 8i052 U.S5.A. who sent a beautifully nattery letter,
and who can be blamed for the following.

Q: What's orange and sits at the bottom of the ocean?
A: A practical joke life raft.

KARIN JANEFZIC (6 Bighth St,; Gawler, S.A. 5118 AUSTRALIA who says thet she finds the
thought that most of my friends are fannish disturbing. I can't say that it worries

me all that much. Fans understand the manic desire to get one's ish pubbed. Sigh.
There are times I wish I could explain that desire to my mundane friends. JOSEPH
NICHOLAS 22 Denbigh St., Pimlico, London, SW1V 2ER U.X.. STEVE ROYLANCE 1542 ilalvern Rd
Glen Iris Vict 3146 AUSTRALIA who, for a relative new-comer to fandom has managed to
accumilate a lovely collection of convention photographs. DAINA PILYPAS 3/40 Le Hunte
St, Wayville S.A. 5034 AUSTRALIA who tried to ruin my amateur status by sending money.
SALLY BEASLEY 21 Gold St. South Fremantle W.A. 6162 AUSTRALIA who has finally dispaired
of producing her genzine, and who sent me the Packer artwork that was to have appeared
there. BPUCE BURWN 128 Fox St, Gishorne NEW ZEALAMD who sent a frictionless bearing,
but it must have slipped out of the envelope. LYNC 276 Cardigan St, Carlton Vict 3053
AUSTRALIA who comments on John's artwork, saying that she doesn't feel that his
characters are interchangable, and who feels that I should have delayed the printing
of Q36J for long enough to tell the U.S. fen that Australia won the Ashes. PETER
LEMPERT P.O. Box 310 Smithfield N.S5.W. 2164 AUSTRALIA, who figures that Ann and
Joanne must be reincarnations of Edgar Allan Poe, which is, I guess, as possible as
anything in his stories, and JOHN J ALDERSON Havelock Vict 3465 AUSTRALIA who wrote

a long and involved LoC on the Australian history question, which I'll send straight

to Leigh FEdmonds. Ok yes, and Brad Foster, whe wants to know imore akbout triffids. ..o
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TOM CARDY P.O. Box 5516, Dunedin, NEW ZEALA{D

ALISON COWLING ] Gillman St Hawthorn Vict 3123 AUSTRALIA

GRAHAH FERNER 2/16 Hollyhock Place, Browns Bay, Auckland City NEW ZEALAND
BRAD FOSTER 4i0¢ Pleasant Run Irving TX 75062 U.S.A.

TERRY FROST (currently c/o Phil Ware & Mandy Herriot 57 Park St Abbotsford Vict 3067.
AUSTRALIA, but where he'll be by the time this gets out Ghod only knows)

WADE GILBREATH 2731 Hanover Circle Birmingham AL 35205 U.S.A.

SHAYNE McCORMACK P.O. Box 2421 Sydney South N.S.H. 2000 AUSTRALIA

HIKE McGANN 194 Corrunrra Rd Petershain N.S.F, 2049 AUSTRALIZ

JOHN PACKER 9/3 Eversly Ave Enfield S.A. 5085 AUSTRALIA

CINDY RILEY c¢/¢ B.S.F.C. P.0. Box 57031 Birmingham AL 35259-7C31 U.S.A.

MIKE ROGERS 2429-D 0Old Stone liountair Rd, Chamblee, GA 30341 U.S.A.

ARTHUR THOMSON (ATom) 17 Brockham House, Brockham Drive, London SF2 3RU U.K.
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As I keep telling everyone, I'm finally getting out of dull and horing Adelaide
to go to wet and horribhle lelbourne, and my first year there will be as a terribly
inmpoverished studert. WMow, considering the fact that Q34 costs me upward of three
hundred dollars per issue once I've taken into account postage and the like, I'm
afraid that it will be a luxzury that I won't be able to afford.

Thus I'm going to spend the rest of this year winding the zine down. There
will be a C26 L, but it will be a collection of my own filks. I've been threatening
to do that for a while, and I figure that I might as well while I've got the money.
There will also be a Q361, which will consist primarily of LoCs, so please do write.
However, there won't be any articles. There also shculd be a 036 #5, which will clear
out my backfiles of fanzires to be reviewead.

I would like to put out at least one issue of 036 in 184, but I can't see
myself managing anything more than that. I'1ll just have to spend the year writing
LoCs and articles for other fanzines,. plus trying to scrape together enough money
to keep up minac in ANZAPA and FAPA and, perhaps, APPLESAUCE.

In connection with that move, if you're sending me fanzines via that terribly
slow Post Awful Seasnail. please direct them to Marc Ortlieb ¢/c Justin Ackroyd
G.P.0. Box2703X iMelbourne Vict 3001 AUSTRALIA. (My Marden address will hold until

mid~January 1984, but I thought I’d hetter get in early with that.)
As for 1985, well, that depends on my employment situation at that time.
Whatever happens though, this fanzine considers the following to he BLOODY
GOOD IDEAS
ATLAMTA IN '26 - ACKROYD FOR GUFF - PACKER OR HERMAN FOR DUFF - FUM

---000---

I also look forward to seeing lots of you in Melbourne in '85. Hopefully, by the
time you get this zine that will be a confirmed dead cert.

PEPPERIIINT FROG PRESS 1983
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